Beginning Conducting

Music 325 


Professor:

Dr. Robert Provencio


Meeting time:

T R 10:30-12:45

Meeting Place:

Music 127


Office:


Music 106 


Office Hours:

Posted; other times are available by appointment


Phone Number:

664-3073 Office 


E-mail Address:
rprovencio@csub.edu

General Description:

Beginning Conducting is designed for music majors and advanced minors preparing for careers in all aspects of music.  The course includes elements of baton technique and the development of essential skills common to instrumental and choral conducting.  Primary emphasis will be on the development of sound gestural technique and critical listening skills.  In addition to work in conducting patterns, cues, and releases there will be practical work in error detection, score study, score preparation, the interpretive process, rehearsal and performance.


In addition to the regular in-class work, students complete assignments in critical listening (evaluated from journal writings that discuss at least ten recorded performances evaluated during the quarter); the budding conductor's listening skills will be informed by their deepening understanding of four specific shaping forces in music:  phrasing, articulation, tempo, and dynamics.  A study will be completed on each of these elements.  Score study, error detection, and rehearsal management are also emphasized and will be evaluated during in-class conducting sessions.  The final exam will consist of a graded conducting recital.  Class members will receive a separate handout detailing the requirements for the listening journals, and shaping element studies. 


Class participation is a major requirement of a class like this.  Each member of the class will be expected to conduct during each class meeting and also will be expected to play and sing for all other class members.  Conductors will be expected to provide music for their performers for every rehearsal, class meeting, or performance.  Attendance at every class meeting is vital.
Topics in Our Study of Conducting Gestures

stance and the arch pattern -- two, three, and four patterns – releases – fermatas -- preparatory beats -- the beat rebound -- pattern sizes -- staccato, marcato, and legato patterns -- the left hand:  cues and dynamic changes -- off beat cues and releases -- changing articulation -- the six pattern -- asymmetrical and changing patterns, slow and fast -- changing articulation and dynamics -- changing tempos -- phrasing monophonic music -- phrasing polyphonic music

Topics in Leadership & Rehearsal Techniques

situational leadership -- contributions of the conductor -- discipline -- when to worry -- repertoire and resources -- additional study -- the culture of band, orchestra, choir, and opera conducting -- imaginative listening -- technical listening -- inspiration -- administration -- much, much more
Listening Journal Topics
Musical structure as opposed to musical performance -- Articulation, sequential -- Articulation, layered or stratified -- Dynamics as balance -- Dynamics as growth -- Middle ground phrasing, or phrasing as rhetoric -- Micro phrasing, or note grouping -- Tempo as speed -- Tempo as character -- Synthesis

Texts & materials:
A conductor’s baton and metronome will be needed at each class meeting.


Required:
Rudolf, Max.  The Grammar of Conducting.  Third edition.  New York:  Schemer Books, 1995. 

Randall, Don.  The New Harvard Dictionary of Music. 
[Any equivalent music dictionary will do such as: The Norton Grove Concise Encyclopedia of Music, The Oxford Dictionary of Music, etc.]
Recommended:
Copland, Aaron.  What to Listen for in Music. 

McElheran, Brock.  Conducting Technique for Beginners and Professionals.  Revised edition.  New York:  Oxford University Press, 1989.  [ISBN 0-19-385830-4]

Grading:

In-class conducting/class participation
33%

Written Studies & Journals
33%


Final Exam
33%
