REGIONAL YARIETIES
Morphology and Symtax :
dove [dov), past of dive.
hadn't ought “ cughtn’c.” (I, IT)
clim [klim], past of climb, (I, I} Also Southern.
Lexioon: pail. (Midland and Southern * bucket.”)

spider “frying pan.” (1, IT) Receding in Infand Northern,
Also Southern.

Midland Characteristics

Phosology: [r] kept after vowels. Alio [nland Northern
[a] in em. Also Sowthern.

[2] m greasy. Abso Southern.
DIALECT AREAS OF THE UNITED STATES Maorphology and Synitay:
EASTERN DMALECT BOUMNDARIES®
clham [klam], past of chimb. (I) Spreading in Inland
Maortheri,
Ciermana arrived in the Delaware Bay and spread out to Philadelphia and Ohig
This settlement is reflected by the linguistic boundaries of the L_.E.a.. you-all, plural of you. Also Southern.

A fow examples of the ditinctions between dislects of the rural i 1"l wait “f .
Ml S wact e B DN SO M I =~ v e e i e )tk Dt Conohlss:
subareas, cach with ils own charscieristics. The data here are illustrat
EEE?&EEEE il Lanioem: skillet “frying pan.” Spreading.

mentioned : Dialects are charpcterized by bundles of characteristics, mot sing|
featmres, and there are degrees of difference berween dialects—the Midland
and South have more in common with cach other than with the North. I
charscteristios listed here are used by the social groups 1, 11, and 111 un

otherwise specified.
Phonolegy: [r] sometimes lost after vowels.

[o) and [3] contrasting in hoarse-horse, mourning-morning.
Also Northern.

[®w] diphthong in mountain, lowd. Also Midland.

Piomolegy:  [r] kept after vowels except m Eastern New England, e g
in hoarse, fonr, cart, father.

[o] in om. Also Midland.
[z} in greasy. Also Midland.
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Morphology and Systay:
clim [klim], past of elimb. (1, II) Also Northern.

be belongy to be careful. (1, 11)
b fell outn the bed. (1)
you-all, plural of vou. Also Midland.

Lexicon:  spider “frying pan.” Also Northern.
carry “escort.” (1, 11}

SOCIAL VARIETIES

The intensive study of social, especially urban, langusge variation is consider-
ably more recent tham that of regional dialects. [t pets much of its impetos
from a study of English vaneties in Mew York made in the early uixties by
William Labov.® Although not all the neccssary vanables have been distin-
guished in studies of wcial variation, attempts are usually made to obiain
adeguate samples from the sodal spectrum of the urban community, including
proups defined by ethmciry, edocation, age, and sex, a3 well a5 socioeconomic
status. Among problems still to be rectified in much sociolinguistic work is the
tendency to take sociologists” class-scalings as givens, and o assume that
language 1= dependent on them. However, of is conceivable that class stratifica-
tion actually depends in part on language differences and that langusge and
class do not comncide. Nevertheless, as has often been pointed out, the correli-
tioms between socal rank and social dialects do seem to hold. Furthermore, in
many cases they support the distinctions that socologists make between
working- and middle-class groups, Another problem is that both sociologists
and linguists have tended to dassify women acoording to the social status
of their hushands. This classification is valucless in predicting networks of
hingutstic micraction if, for cxample, 2 woman works as a domestic and her
husband s a road-mender.

Unlike regional studies, social studies have for the most part beon con-
ducted in & very small number of urban sreas, most potably New York,
Philadelphis, and Detroit in the United States, Montreal in Canada, Glasgow
and MNorwich in Great Britain. Unlike regional studies, they have been
conductod exclusively through verbal (not postal) interacthion, Emphass has
been primarily on phonctics, inflections, and function words such as pronouns
of forms of the negative. YVocabulary has barcly been consdered, partly
becapse distinctions in vocabulary are not as great in urban as in reral areas,
and parily because the sophisticated recording equipment now esed can
ensure massive and rehiable collection of phonctic data and also of lengthy

waricties used by people in neighbaring communities, ___..u_.l_.-nli.
nobody has 2 range over the whole spectrum, but most people master »
continuoas part of the spectrum. Furthermaore, there 1s usually greater skill in
E.Ha“h.ﬁﬁ E?E,TEEEEEEI
o L even if there is gradation distinet clusterings
EEEEE _.E-EE&_.,-E‘“__E.I egrsate. .
An example of phonets: variability i the well-known of r-fulness
...i.qi.wﬁ&. It has Fiﬁﬂ&iziﬂﬁrm.-ﬁu”“tim”
volving _u.aw one sound, [r]. In New York, lower-class speakers tend to use

poitvocalic iarin.nﬂﬂE_quiﬂr.i!
didle~class speakers, __iirnrrn-ﬂﬂ.uﬂuﬁdqrﬂnﬂl;i
uuuuuuu rly in reading, than in informal speech. What is especially interesting
ﬂ:q”_u.-u:ﬂ%.ulrﬂlrnmu-iﬁ much in casual speech
A.. :_E:_EEI-EFE-EE#EEEE-#:EEE_E!E
_.E_.:..in¥=_=.aﬂﬁs=ﬂ§_i.grﬁnnﬂiil

m _filniﬂqunrniﬂqlt&nnuil&ﬂ.ﬂlzi!ln;ﬂrr
Suggests that lower-middle-class New Yorkers regard r-fulness as highly
Presugious. In situations sech as in reading, when they are paying a lot of
Afiention to speech, they “hypercorrect™ or overdo the rful forms in an
Altempt to sound like members of a higher ¢lass.

Thewe facts are plotted in Eﬂ:i-.....—.rn..ﬂ.n.ﬂ:.!:..—%ﬂnuﬂt
ﬁﬂﬂlii&ﬁ:-.&inﬂ;i:&!ﬁﬁ.ﬂ_w_ﬂ such as guard,
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= yertical ™ vriation, that i, variation through social space. Il we think of a

i specch, fi miost casual on the l=ft 1o most carcful on the nght
s ibmgose misdel somewhat fike:

“Minimal pairs™ refers to reading pairs of words that Hn___....__..nﬂ._w
exclusively in :i.&ai:ﬁﬂ fior example, guard and god, or dark ai d
dock rnrqilunzﬁiiiwn:r-i% the same vowel

%rﬁﬂmﬂ‘ﬂgiiﬁii king class, LMC and UMC unnl__nwu._.ﬁﬂtul
to lower- & aggg.gﬁﬁgwﬂn: |
o i Tl arking daiiapors wei AU foems shows 1 (N e ok
cent of the time in casual and careful speech, about 4 m.ﬂﬂli of t r”.___..“_!n
of the time ints,
?&JE#H&%EEE&EEE we can s how the two rypes of variation study can amd indeed mpst inferssct.
The influence of social or regional variability s not entircly unidirectional.
Migration patterns can affect language, and in the case of New York English,
ihe influn of Midwesterners brought distinet Midwesternisms inlo spesch,
wuch &s the use of posivocalic [r]. Nevertheless, im general, innovations spread
7o Presence of out from a center of social and cultural importance. Thus we need to think of
100 the relation between the two axes of the model as a dynamic one, each in-
fluencing the other, but with the main thrust of change at a social center. Social
centers and prestipe groups, of course, constantly change, as demonstrated by
; a.ﬁﬂﬁ:ii#ﬁﬂllﬂ-EE#ﬂ:Eﬂ!Ei&.
W L urbs, from city bo ciry.

Labow and his assoctates have shown that at least in large urban areas
like Mew York, Philadelphia. and Detroit, the grestest degree of change in
speoch patterns can be found among those who at the same timé have the
(il H.__, EEEEE%E%EEEE#

2 ___..nE f falling back to a lower socioeconomic status. In other words, the
greate ._nhnnrn und lnguistically where there is the greatest degree of
social insecurity. The group that is linguistically most insecure is the lower
mudidie clad, and lower-middie-class teenapers in particular. The lower middle
class more than any other demonstrates the phenomenon called * hyper-
eorrection” that we saw in Figore 8-1. Because lower-middle-class speakers,
n_.__-na. J.Eﬂﬂ.rﬂﬁ—ﬂwi ning to aclively enter the economic
wystem, feel that a linguistic feature such as r-fulness is & marker of social
scceptabaity, they cultrvate it so much that in self-conscious speech they

EEE#EEEEEE%E&.;EE
hypercorrection is actually motivated by a stereotype of prestige and is not
thance phenomenon is iignﬁgiltg
were aiked to huten 1o recordings and 1o judpe the acceptability of the speoch
Patterns for certain kinds of jobs, such as salespeople in lower-class depart-
EEEEEEEEE s salespeople in upper-class and exclusive stores, Invariably
informants in New York rated r-ful utterances higher than r-less ones; if the
ame speak __.._.EE&_“_—E“. casual spoech and [kar] in more formal speech
Erﬂﬁ?ﬂl!ﬂhﬂ!.rﬂli_ﬂh nluﬂun.-f.u.!nl_—ﬁl-n_ﬂn
ith the regional map would readily deme different speakers of different social status® A similar kind of test is one

Comparison of Fi B lw
Hlnil%lﬁn“.ﬂ!ﬂﬂﬂiiiﬁrtrﬂ.iﬂ_ variation, thal is, n_.n__.u&_# re asked to evaluate their own speech. Speakers almost always

saration through grographical space, while urban studics are concerned with nk they speak a more prestigious and consistent variety than they actually



;ﬂ:ﬁgg
ynderlies sctual legislation by an scademy whose sole or prime function i 1o

pronounce judgment on style and lexicon. For those who hold the prescriptive
view of Standard English, the written varicty alone is usually considered
sandard, and the definition is therefore far narrower than for those who hold &
descriplive view,

The two concepts of Standard English are larpely traceable to the rise of
the middle class in the aghteenth century. The upper classes felt threatened
in urban communitics, cspecially London, by the growing importance of the
fowar middie cluss and the rapid increase in their mobility. At the beginning
of the cighteenth century we find grammars that were based on descriptions
of the language spoken by educated people. These grammars were aimed
primarily atl * maintaining caste,” that is, establishing for the upper classes a
linguistic code based on their own behavior that would, along with moral and
other codes, separate them from the threat of middie-classy ~upstzns.” By
the end of the eighteenth century, however, we find a new kind of grammar,
promarily prescriptive, codifying the language of the upper classes as models
of idgals fior the social betterment of those with less social siatus. Soch pre-

w

kenguage bed to greater inmerest in the schools in descriptive approaches to
English. The prescriptive idea is still markediy present in the average person’™s
expectations of a dictionary—dictionaries are often regarded as Bibles,
rzlling vou what you ought to write or say, whereas in (act serious dictionaries
smply recond the carrent leocon as used by educated people. Tt was the as-
sumption that a dichonary ought to legislate that caused the widespread
furor in the sinties over Webster’s Third International Diclionary. Pains-
tzkingly determined to record more than ™ educated,” *standard™ uses of
the lexicon, the editors of this dictionary included certain regionalisms amd
collguialisms, that is, forms unacocptable in written language. including
aim't, with cxphict midication of the repon and style for which such forms were
appropriate. But many readers were horrified and wrote ootraged reviews.™

Another prescriptive approach with very wide currency holds that there is
2 “hest™ English, even a “pure”™ English. There is no intrinsically = best™
English, although one can with full justification speak of the more appropriate
or ¢lfective vitriety of a language for some particular type of communication.
The prime function of standard varicties is public rather than private. There-
fore standard language s most appropriafe o reiatively formal styles and
genres, for media addressing large numbers of people, and especially for
“Merances intended to have some permanence (for example, those that appear
i print). Other varieties better fit functions that are privaie or personal, and
“xpressed in informal genres through impermanent media.

Prescriptive attitudes that regard the standard written language as the
ouly  good ™ languspe of regard the languape of the educated classes as the
“best” |language gave Fise 1o the idea that varicties other than the standard
were * substandard,” in other words, inadequate, sloppy, even unsuitable for
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and in this sense are unificational. Desagned for communication beyond the
family, town, stafe, of cven country, they can be kamed by speakers of any
class, and therefore, although rooted in upper-class language, can even
ohliterate social distinctions under cerain dreumstances, resulting in a grou

defined mot so much by class bul by education.

e limited than one who 8. 5 % 8200 L Ton the other hand ETHNIC VARIETIES: BLACK ENGLISH
‘E—.ﬁi‘ﬁi E!—I_ uia-%ﬁiliqﬂs .
iﬁ:&nrﬂnﬁi st ity. = Verbal deficit,” sboul There is an enormous mix of cthaic groups in the United States and Great
e ?ﬁwilﬁsaﬁlllusﬂ “._Hgm“ﬂiﬁi: .__ﬂairn.f... “,.__.E .1
: waid : F ; rather o ‘m any 1 native
v YA Eﬂ:iinﬂnrﬁﬂjalﬂalﬁ_ﬂ-_wﬂ:lﬁaiﬁ language & language other than English. Others, like Black Americans, speak
ﬂ.ﬂﬂﬂﬂﬁﬁn:ﬁ.ﬂ aﬁﬂﬁﬂiﬁlﬁ:ﬂuﬂ#-iﬂrﬁ%ﬂ as their native language varicties that originally derived from other languages
Neverthelcss, one can sy s, unless he of she is & member

in contact with English. Whatever the particular situation, there are gradicnts
; iptive nolion from ethnically distinet varieties of English to Standard English.
%&%Eﬁﬁ:& v euhstandard”™ and its Because immigrating ethnic groups tend to settle in specific regions, for
sesndard I . AR cxample, Swedes in Wisconsin, Germans in Pennsylvania, Cubans in Florida,
and tend to have w P il i ;

umilar occupations, il 13 never possible to make clear dis-

¢ social approach emphasizes unity, the ethnic approach can be used to

nctions between cihnic, regional, and shove all LocioccoROmIc varelies.
o] :HEuE!-TE._.E_I- hould Black English be considered an cthnic varkty or @ sociocconomic
The notion of an English “porc ﬁ curpose of those who wish 10 ariety ? In his extensive studies of speech patterns in New York, Philadelphia,
language itsel though it well serves Fho (often dangerously) and other urban areas, Labov has treated Black English primarily a5 a4 social
establish iﬂﬁ%iﬂngﬁ_ﬁﬁmafﬂiﬂﬁnﬂ fgquetle ...En@.ﬂﬂgﬂnnﬂﬁueﬂirﬂi.;ﬁhuﬂqn!wiii.ﬂsgi
uqte language with social mores—ai been traditional to imitate Dr.. view that Black English shows very few absolute differences from White
ﬂ._”p_..u EE:H%?EEQ 5.:.1“.&5!1 and to talk of the English; the vast majority of dilferences are quantitative. For example, the
fokuiot E%i?ﬂ% _.__.—:,u..—-.rl...i_nnn—.ﬂf speech of Blacks shows greater absence of word-final consonant clusters than
gor s i!ﬁ‘.iﬂq.@ugfﬁnﬂlrntuivﬂ the speech of Whites in the same sociceconomic group, but essentially no
language necessarily changes since cach mar. Another reason differcnces in type. This matter will be discussed further below. Other
EEEEEE-@I&IEH&E Irigussts hawe treated Black Fnglish primarily as an ethnic varicty and have
E%EE:._!%E nflacnced by those concentrated on its differences from White English ** The rwo perspectives
i Eﬂ!&in&nﬁiﬂlﬂ%.—!nﬁt @ be chearly correlated with different political and pedagogical aititudes.
E&Eﬁﬂi%ﬁnﬂijﬁ S ™
r

m:..__._.n;._.. separatism. Pedagogically, the firt approach suggests teaching

H
¥ tandard English as another variety of English, socially more useful in a get-
FIm Srandard English shead society; the sccond suggests teaching Standard English as o language so
oth the descriptive and prescriptive SEWe, 50, Ty oy different that it is really a second language. Both perspectives take a stand
cocially defined. That cerain regional vanetics English tend 10 4gaint traditional prejudices which had branded Black English as an inferior
Englich i England or Middle Western AMERE " o) nature of SR  vericty, lacking structure and logic and nof suitable for complex or abstract
_n_twv_rni:i_.___._.n.n_n-uin-ﬂul with the social N:EHE_FEiE-IEE%EE;
nmiﬂi.iiili-lﬂlﬁsﬁ“-ﬂﬁ.i_ i varities scrve a comb eding to & poticy that the job of schools was to obliterate Black English and
of the region in question. TURCERT L reference (oF code of coreite

tPlace ot with Standard English in the verbal repertoire of Black speakers
qrﬁglifgiﬁﬁnisgi
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though very different in surface structure from Standard English, Black
English is a logical and cohesive system, as highly structured as other, more
standard varieties. In view of the fact that Black English refers to the type
of language spoken by Black Americans in large urban areas, and of the fact
that Black leaders, especially politicians and educators, are tending more and
more to use a phonetically distinctive pronunciation (accent) when speaking
standard English, it appears appropriate to consider Black English as
primarily an ethnic variety, but one that has been largely assimilated into the
mainstream of English and that has strong correlatives with s0Cioeconomic
varieties in America.

Like other varieties of English, Black English is by no means mono-
lithic. There is a gradation from varieties that are very different from Standard
American English {hereafter abbreviated as SAE) to varieties that are very
similar. Those that are very different are largely spoken by speakers in the
lowest socioeconomic ranges; they are called Black English Vernacular
(hereafter abbreviated as BEV), and are the main topic of most research on
Black English.

As we have seen, the urban mix tends to wipe out strong regional features, |
but promaotes social stratification. This stratification accounts for many of
the characteristics of BEV, although certain features can be related to
Southern American characteristics, and others to the historical origins of
Black English, specifically the lin guistic contact between African slaves in the
seventeenth, eighteenth, and nineteenth centuries and British, Spanish,
Portuguese, Dutch, and other slave traders or plantation owners. This
historical aspect of Black English will be explored briefly in Chapter 9. Here

some of the major characteristics of BEV will be reviewed, with some indica-
tion of social and stylistic variations, and of characteristics shared with other

varieties of English.'®

Phonology

(1) Postvocalic r: Many Black speakers, whatever their regional affiliations,.
do not have postvocalic r in words like court and core. This feature ily
be compared with East Midland and Southeastern British English and to
Southern American English, but may also have its origins in the phonologies
of West Africa. Lack of postvocalic r is also found in SAE in parts of Ih&
Northeast. Lack of postvocalic r is therefore not critical for BEV. although it
may be distinctive in certain communities, such as Chicago, where W hite
speakers use predominantly r-ful varieties.
(2) Use of [m]: The present participle is usually [in], not [in]. This is char-
acteristic of most nonstandard varieties of English and of the rapid specch of
some standard varieties. However, [in] tends to be found more frequently in
the speech of Black than White speakers in comparable regions or social groups £
(3) Lack of [#] and [@8]: SAE [0] and [d] tend not to occur in some varieties
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of BEV in word-initial and word-final positions. Such varieti
var
",.M”“_.M__”nm_mw__u M.Hamﬂ_ Wvﬂrna of the lowest socioceconomic E_H._u”un “%Mmznwam_um
e E GE-_J_”_E wnﬂﬂ%a:@m E_ BEV [t] word-initially as in [tigk]
e ey nbwﬂ_wumz “Enﬂﬁn« _._M.n&m___ur as in [mawf], [nafin]
e i ponds to word-initial and occasionally final
.S q_._ nd [wid] they and with, and to word-medial [v] as in
s E..n “aﬂ correspondences are characteristic of contact languages
B in the languages of the world ; and speakers of languages
e 1 ot sl eop. e ke bl B 1o (NG TRrBr
" e 1 b iodental fricati
“H“H: B“Fm__“u”ﬁh wﬂ:aﬁ.ﬂwﬁ similar features). :ciqmn”hgmﬂgﬂmw_wuﬂﬂmw
. oo _.H_HHE.“”. in the speech of many White Americans, not
nomonnmu:._:._nn ¥ 8515 e - of some other contact situation; for example, [v] is
: - [8] in the speech of many Whites in Kentucky.
nqaac_n—nnnna::nnn ! !:..TE. Eu.__..uﬁn: Euwn.mﬂ.w_ [1] is deleted, so that coal is
PUREES ..ﬁmu. M__H.m }_...wumq“r Mw._w is m__._n__nnm criterial feature of BEY. Word-final [1]
ngland i i i
.:Ea_.___q of the _uuh.ﬁmn it has been _n.w.n._ _W:hhvﬂﬂwu w”ow”ﬂumo_w :“_m_.“_m o
__,m MHHHMH_EM mﬂﬂw_w_qﬂm.m :ﬂ nu__ur n%._...n_ talk. Some regional dialects nw%nq m_.u___ .h”
J ing to whether a speaker says [kalm] or [k
g 5.5 or [kam] for calm.
& S n.EHEIEﬂ.E?m : E. : clusters: Reduction of word-final
oMM .” walks) is a widespread phenomenon. It may be a
_u_._nn.wnn.mm:on_” mﬂun_uonn . at least when a word ending with two consonants
< mnu_m““:_mu”_; a E.:Bﬂu:n.mmm in wax seal [waks sil, weeksil]).
Rl 2 Bt seen the _.&Eu.no_.. of many clusters both initially
o< 74 % o nce between spelling and pronunciation reveals this
o E,._ o w_w .._m_uu.m were reduced after the development of printing
vidde B nt fossilization of the spelling system. Consider, for example
B o ot b o e
i : . Sometimes the old consonant cluster
e maw_m w#.aﬂm_”“_uﬂ_-_ﬂ:—mﬂcﬂu. such as [yan-yangar] or in related words
g_whﬂﬁﬂﬂﬂnﬂmﬂ“ﬂ% “._.“an_. waord-final consonant cluster reductions is that
o ¢ r share the same feature of voicing—both are
. are voiceless. Most speakers of English have a rule of the type:

=C,C = -G,
Condition: C, and C; are both voiced or both voiceless.
Rapid Speech.
Preferred in position preceding word with initial consonant.
BEV, however, has a much more general (i.e., less constrained) rule:

Bk -GGy = =G,
Condition: C, and C; are both voiced or both voiceless
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BLACK ENGLISH

19
Some examples of correspondences are: ”n F-E_”n n.“.a_.ﬂn_ - _-Ew_ PECSROIRIO. R,
teachers. Believing thay PR ! terpreted
SAE [old] [maynd] [end] : BEV [ol] [mayn] [en] speakers may com 15 poioe EMJ_H_._._“ n_._._wnn EH_EE.MHE t00 much
[test]  [wasp] (Rt [tes] [was]  [ef] {Sing them when talking to superiors, and say, fop exero o, Mrection it et
but
SAE  [pomp] [krenk] : BEV [jpmp] [krznk] ,\..V
2 You ? ...}_-ﬂ
i i i the g
Where reduction of a cluster results in retention of a consonant that can itself you the teacher

be reduced, we will find even further modifications. Thus SAE _n..__n_ _u.,.mmnﬂ
sonant cluster reduction; [1] is in the appropriate position for . . .
.m_ﬂ_“wwu_._n.bn_“a we therefore find [0]. The rules operate systematically like any =§ patterns play a very -

Semantic role, [
connecto : ogica
other rules, We can compare the SAE and BEV forms of old man and old aunt wmﬂﬂuﬂwrntnﬂ.l:an_ﬁ:ginﬁ_ vwnﬂnrnﬂsu.n..ﬂwm:nxi_
. . : . h = ‘ act present in the form of intonational conto Speci
as follows, assuming rapid speech in both cases: subordinate clause often ends in a rise, where in Whi urs —K.ﬂEu_. the
Enr.___inunga..-nﬂi.-wﬁ in w_ﬂnqnannn:nﬂg_ﬂ_nan
SAE BEV SAE BEV
Underlying form [old mzn] [old mn] [old znt] _HE eat)
' —— —_—
Cons. Cl. Red. ol ol ol 3.3 She wanted proof, 1 couid give her proof.
|
m:q.un- F M-_ k 2 E—ﬂgﬂﬂ-ﬂnmﬂ._ﬂn.ﬂaﬂ. that's |
Surface form fol men] [0 men] old #nt] [ol =at]
a@w&ﬂﬁhﬂa Biack _.M_Hn naﬁ_naﬂﬁs °f these intonational patterns is the
([1}-reduction is disfavored in BEV before a word beginning with a ducling and the call and 5“” Dn.._..:._ __..H_._”n.”__%;n_ genres such as verbal
vowel.) cl ﬂwm .,.___,_._._n culture tends to valye topic orientad E.BMHEJE.H___ -n..“-_ﬂ.n:r_n”-._u.
what is most —.:wn.__uﬂ valued in school, It also val H »
5 . ; : ki " ues the writte
Since the nominal and verbal inflections of English are largely realized H_hm_ﬂw 2 form notorious for its inadequacy in reflecting intonational n.agnﬂﬁm
by sibilants and alveolars that agree in voicing with the preceding consonant, BT M.E_ .«_n.z '8 substitutes for oral rises and falls in pitch, Although the
this difference between BEV and other varieties of English makes BEV White 'NCs of rising intonation patterns can be found in both Black and
appear very different indeed in inflectional structure. This issue will be dis- "¢ speech, they are less highly i

cussed further in the next section. stigmatized, whereas in Black culture g by
(6) Pitch patterns: Less extensively studied than the consonant and vowel

patterns of BEV are the pitch patterns.'” These are, however, equally char-

acteristic, and likewise involve questions of E.._nn!..un. rather than absolute Inflect:

distinctions. In comparable speech dﬂﬂnﬁuﬂr ﬂ”ﬂ “aﬁﬂn ﬁﬁ i
SpESkees G 10 hwe 6. YeNhor: DAAgR SR CHOM Ay s - Indicated earlier in this i -

%—N.._Q_ changes of pitch into high falsetto are characteristic, often ...“_:“_H.H- . ology, the surface u,_u.EEn_. _==“__..M hﬂﬂ ﬂ;ﬂwwn E_Mamn tion on phon-
ingroup relatedness and friendship. In ,.umn!ﬁ_ﬂninuar sentences i mg Just 4 phonological phenomenon. It has far-reachin e
statements end more often in level or lﬂnuoﬁﬂiﬂ than &o SEences ﬁewﬂu nflections. For example, BEV [ty kat] is equivalent Eumﬂcmuﬂﬁnﬁn s
by Whites. The fact that we are speaking here of informal situations is ﬂ.:nim.wn a5, BEV [da dag leg] 1o SAE [8> dagz legz) the dog’s _m_.“E e
The ety i wn Tl AN SR 06 IO SR "0 SAE [ it shesit. Although final {s]ang [ pers e ___.____.W%._Hu
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i i i t tense-markers, the likelihood
noun possessive, or third person singular presen : .
of their being absent in surface structure depends on their _.ﬁ.:nn_c._. __.._Enﬂ
of all three [s, z) morphemes in the vanety of BEV spoken in Detroit in
interview situation is noted in Figure 8-2.

o7 ABSENT
100

5 Third Person Singular

Plural

uMC LMC UuwcC LwC

ABSENCE OF THREE -s INFLECTIONS IN DETROIT BLACK
ENGLISH**

Figure 8-2

Why is this? Since it is used only for the B_E_ person singular presen
(she __.i_“u. but I, you, we, they walk), the verb .:uﬂ.u.as -5 really nh.ﬂ,. ...r.”
indicate tense so much as number in Standard m_..._m_.ur. w._.ﬂ even here i._ﬂ
redundant. Number is normally a function of nominals and is not needed on

i ectively. It appears that some speakers of BEV
#—.—ﬁiﬁsﬂﬂgaﬁﬂ_uﬂmﬂ& dﬁmw. flection in und g

ird n singular present tense in
do not have the third perso gu S cton il

structure since they never express it. Others ,__u_ﬁ a verb inf . m
E““ sight corresponds to the Standard English one, but it is used 1___..”.2 3
persons (¢.g., 1 walks) and in fact ".in_.: asa present E«#ﬂ.. ‘s
number-marker. For these speakers the .=.uﬂna= is sometimes u..:“nn- !
sometimes not, In acquiring Standard English, they _._Jﬁ to learn n E.&_En
use the form more frequently, but also to assign a different function to

inflection.
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In the case of the possessive there is considerable redundancy too. Word
order alone can indicate the relationship between a possessive and its head:
this is common in Standard English compounds such as table-legs, The
possessive relationship can also be expressed by alternate prepositional
phrases such as the legs of the table. However, constructions like taleteller
(where tale is the object) render possessive constructions potentially am-
biguous in some contexts, and this may account for the greater use of posses-
sive inflections than of third-person-singular-present-markers.

Finally, the plural of the noun is given surface manifestations more often
than the other two inflections because, in the absence of quantifiers such as
many, some, or three, nothing else indicates number. This explains why the
plural-marker is usually absent when some other pluralizer, such as the quan-
tifiers just mentioned, is present that would render the inflection redundant.

While some BEV speakers appear not to have the third person singular
present inflection in underlying structure, all seem to have underlying noun
possessive and plural, and also underlying past tense (realized as [t, d, ad],
etc.). Evidence for this is the use of distinct plural, possessive, and past forms
where vowel alternation is concerned (e.g., man-men, ride-rode) or where the
inflection forms a whole syllable (e.g., horse-horses, pit-pitted). Particularly
interesting are cases of nouns that have undergone consonant cluster reduction
in the singular and then have [az] added in BEV, where in SAE the plural
would be [s], e.g., BEV [tes, tesaz], equivalent to careful SAE speech [test,
tests] (this is usually [tess] in less cureful speech). The conclusion that we can
draw is that BEV speakers learning SAE do not have to learn the possessive
and plural noun inflections; what they do have to learn is that consonant
cluster deletion should not apply except in rapid, casual speech.

Although past tense inflections are present in deep structure, certain very
frequent verbs such as come and say are treated as invariant (i.e., the past-
marker is @), as are put, cut, and similar verbs in SAE. Combined with the
effect of consonant cluster deletion, this generalization of the @ past can give
the casual observer the false impression that past tense is not expressed.

Syntax

(1) Verbal auxiliaries: One of the factors most characteristic of BEV is the
system of verbal auxiliaries. Much has been written about them.*® but there
are still some puzzles. Here we will mention only a few major points. Most
interesting is the way in which time relations are expressed. In SAE only
adverbs, not tense-markers, distinguish something that has happened a long
time ago from something that has happened very recently. In BEV, however,
the distinction can be made by auxiliary verbs. Thus there is a contrast
between:

4, BEV He done gone,
5. BEV He bin gone.

SAE He has recently gone.
SAE He has been gone a long time.
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here * signals i i :ng. but done is widely used.
" s stress) is currently disappeanng. ¢
H_“Hu bim, w”__ﬁu counterparts in White dialects, for example, Appalachian

. 3 - - = - z
m._n_mw:.___-n-m. in SAE, adverbs like right now and often distinguish states

i _Eﬂi

affairs that are momentary from those EE..E -ﬁwﬂnﬁn_”a m.._g,

varieties of BEY, however, the first Eﬂw..ﬁni” nau..um_mu ._u_nunnﬂ_n_ﬁ -
are), whi second naﬂgnﬂ.—.

e .I o -ﬂ.:ﬂ,_. wuq..__ﬂa.. changes according to person of

6. a. BEV She's tired. GAE She's tired (right now).

7. a. BEV She be tired. SAE She's (often) tired.

vanan i like sometimes,
i i i oﬁn:ﬁ&.:-iﬂnﬁﬁ&é e,
ﬁ:——:—i. W&ﬁuﬁﬂ which clearly indicates its iterative pature, as in:

_b. Sometime she be angry.
.____M,. Whenever she be tired she be cross.

iti imi jal contexts.
t it is not limited to wnﬁ.”__u : .
s There is another invanant be with quitc a

expressing intention), as in:

different function (that of

8. a. He say he be going.
This is derived from:
8. b. He say he will be going.

Constructions of this type arc also found nuzwﬁim H.#”«E” = thern
e, and s e others ke Be Yo w50 RO L
i i trast, invariant itera it
o _ﬂu 3_.__. Indeed, many White speakers do not =n.”_n3.w.=_ ”n...-ﬁ -
mmﬁs_%uu aﬂ“nr_..oi BEV well. The iterative be seems to have its © gi

un

; th
T ken by Black slaves in the seventeen
the pidgin and creole languages m”___..mﬂ”ﬂnn further in the next chapter.

and cightcenth centurics and will of BEV is that the inflected

(2) Absence of copula: Another characterstic
be-verb (frequently called a “copula™) s _E.n
if it signals present tense. The form She's
formal. More often the form is:

tired given in 6a is somewhat

6. b. She tired.

often present in surface structure
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especially in casual speech. As Labov has often pointed out, this “zero

copula™ occurs where phonologically reduced forms of inflectional be occur
in SAE: thus:

9. a. BEV She hungry. SAE She's hungry.
b. BEV [ leaving SAE TI'm leaving.
c. BEV That where heis.  SAE That's where he is.
d. BEV *That where he. SAE *That's where he's,

This suggests that the BEV system essentially parallels the SAE system in this
respect. But, because phonological reduction has been carried further, the
form disappears in surface structure.

Zero copula in the present tense is actually quite common among the
languages of the world. It is attested, for example, in Latin and Russian. In
these languages and in BEV, the past tense form appears in surface structure,
but often not the present. This is presumably because the present can be
inferred from the speech situation, whereas the past cannot be inferred.

(3) Use of ft’s a: Another often mentioned feature of BEV syntax is that
where SAE uses There's a...as a device for thematizing an indefinite NP
in certain sentences with locatives. BEV tends to use It’s .. . ., as in:

10. [It's a boy in my room name John.

Since it is usually pronounced [iss] (with “*long ™) this form in fact appears
not to be understood as it plus is, but rather as a unit word the function of
which is to shift indefinite nominals from initial position in the sentence.

(4) Multiple negation: Multiple negation, while characteristic of most non-
standard vareties of English, is particularly common in BEV.* In other
dialects, multiple negation is largely used for emphasis, as in:

11. Nobody don’t like a boss hardly.

For such speakers it is optional. However, for some speakers of BEV it is
neonemphatic and obligatory. Multiple negation is so fundamental to BEY
syntax that it can affect not only the main clause but even spread to sub-
ordinate ones:

12. We ain’t askin’ you to go out and ask no pig to leave us alone.

It should be noted that in these two examples there is one underlying negative
which spreads in surface structure to all indefinites (some, ever, and so forth).
In effect, multiple negation is a kind of agreement rule; it is not fundamentally
different from the rule (in languages like Russian) that requires adjectives to
agree with the nouns they modify in number, gender, and case, or the English
rule that requires the present tense verb 1o agree with the subject (He walks
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but They walk). Those who proscribe multiple unﬂnnaaoan_ﬁhaﬂshuﬁ
two negalives make an affirmative (just as two minuses make a plus in
mathematics) are confusing surface structure with underlying function.

(5) Question transformation: The question transformation in BEV is for
many speakers considerably simpler than in SAE. In yes-no questions there
is frequently no auxiliary verb shift, and He left? rather than Did he leave? is
typical. Yes-no questions indicated by intonation and not by word-order
<hifts are of course characteristic of spoken English of all varieties, therefore
such question forms in BEV are notable only for their frequency. Content

order, with only the question word in ini
can is? However, those speakers who do use auxiliary inversion in guestions
generalize it to subordinate as well as main clauses: Where did be go? 1 want
to know where did be go? This, 100, is a feature of casual spoken English in

general.

wﬁoonr Acts

Certain kinds of specch acts may be associated with specific groups of people,
not merely particular situations. For example, much reference has been made
in recent linguistic studies o certain ritualized speech acts of Black speakers,
especially ritual insults, known as “playing the dozens,” “sounding,” OF
“signifying.” Ritual insulting is highly stylized and forms a significant part of
the predominantly oral culture of the BEV speech community. It is a com-
petitive game in which players make up elaborate obscenities with which to
describe one another’s relatives, especially the opponent’s mother, for

example:

Yo mama is so bowlegged, she looks like the bite out
of a donut.*

insults in a highly formulaic way.
A starts with Your mother (Verb) .
rying to outdo A. Third

Playing the dozens involves exchanging
The pattern is almost invariably: Speaker
or Your mother is like.... Speaker B parries, 1
parties present evaluate the game.

For example, here is an excerpt from a ritual insult exchange

in New York City:

good breeze.

Money: Your mother go, your
go naked.

David: That's a lie.

Boot: Your mother, when she go 1o work and she had—those, you k
open-toe shoes, well her stockings reach her be—sweeping the ground.

mother go work without anything on.
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Ricky: (laughs)
Roger: Ho lawd! (laughs)
- Your mother have holes—potatoes i
ltlu_i her shoes.
H!. ta_u n:.;rﬂ g0l a putty chest ﬂ_-iu.,...n
oney: Arrgh! Aww—you wish you had a putty chest, right 15*

M ; P

M W__“M_ ﬁ“ﬂﬁﬂﬂnﬁ turn vu._.u_:n it is less funny than Boot's initiating turn;

e L8 homed I Dot s B Mo o v b e

ﬁauo}wﬂn.__un_.u et i h__.._.”m instead of retorting with a more
5

i a:nngn hrh&g. =_n dozens are well formed only if they are

making claims Enu_-unni““_ ” PE”E%E—_:E. i_.ﬁ._r i i

. y false. Amo

ﬁe:ﬂ” can assess u_n insult’s referential truth value Rﬁﬁﬁm“ﬁﬂ

. ﬁﬁﬂﬂnﬂﬂinﬂmﬁ?pggﬁagi
consequences R—.n..* approval for winning; however, between

sror M S v v 5 el s o

' provoking fights.

Age-Grading

A .. -
_".__M M_._hn.ﬂa nwuﬂnﬁn&nnﬂﬂ_ﬂ we have been .n__an_._i:n here are socially graded, with
ook v _“.:un from SAE being in evidence in the speech of the ._asa_.
e, - . Figure 8-2). They are also heavily age-graded, with youn
oot ww_._MMM.. ___.“hﬂu_ﬂa number of forms different from SAE. HM
_EEn..m o =E=_u_ o in any wm.ﬂ speech community invariant be
ey u—:._n_.n_.._ﬂ..nﬂ_ninau, Comparative studies of the speech of Black
- _u_drn“._. the same class might show similar kinds of stratifica-
.._n.ﬁ, Eonﬁgun—.aq o3 .._I__:E some uﬂﬂnﬁ-_ differences. Unfortunately, to
o n_.mn_......__-ﬁ._z.nna-_ nu_.._ﬁ. of Black children have focused on
g dren in n__n_nn communities, especially from the age of eight
_,Em:mnn anuﬂc_n_#ni studies of a____”_z.un children have for the most part
with little emphasis M.H. Enﬂnﬂ%&nuﬂnﬁ”ﬁﬁ: syl
g o i g ore we know next to
E_E_nwua _._u?. similarities and differences -between age-graded social and

ATTITUDES TO THE USE
LANGUAGE VARIETIES Eom:.mﬂbudum

™ : s
¢ extensive use of colloquialisms or of regional, social, or other varictics

m ki
Iterature to portray character or indicate social meanings is fairly recent.

In the i ish li
carly periods of English literature, authors wrote mainly in their own
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dialect. Whatever social meaning this dialect conveyed derived from the use
of English as opposed to Latin, or, in the Middle English period, French. It
did not derive from contrast with other varictics of English. Authors simply
accepied their variety of English as the norm. Even the most obvious way of
indicating social meaning through use of language varicties—interpolation of
a passage in one variety within the context of a different one—is rarely found
before the sixteenth century. Among the few examples extant is the use of
Northern English dialogue by two Cambridge students in Chaucer’s “The
Reeve's Tale,” The advent of printing in the late fifteenth century inevitably
had a homogenizing effect on the language. In his famous introduction to the
first printed edition of a translation of Virgil's Aemeid, published in 1490,
Caxton discusses how he agonized over selecting a suitable language variety
for use in print, and cites an incident in which a Northerner asking for egges
“eggs™ got into an altercation with a Southern innkeeper who insisted she
knew no French. Finally they came to an understanding when she realized
that his egges were the Northern dialect form for her eyren. Caxton selected
a fairly Southern variety of English, essentially that of London in the later
fifteenth century, setting a precedent for what eventually came to be Standard
British English.

In the sixtcenth century, a growing interest in people as social and
secular beings rather than as moral and religious ones was reflected in new
literary forms, particularly the drama and * picaresque™ stories telling of
wild, often bawdy adventures by characters of less than noble background.
These new forms of literature brought attention to various forms of language,
including colloquial versus formal, regional versus nonregional. Even so, the
prime use of varieties other than the author’s own was for comic purposes.
In Shakespeare’s plays, for example, regionalisms are mainly reserved for
rustics and clowns, and verse and prose function as separate varieties, the
former being considered more formal than the latter. This distinction extends
itsell to genre, verse being used for tragedy and prose for comedy. Good
examples of all these different language types can be found in the King
Henry IV plays and in Henry V. An additional use of regionalisms can be
found in King Lear, where Edgar adopts distinctly Southwestern speech when
he pretends to be mad.

During the cighteenth century, interest focused on developing a dis-
tinctly literary language, and the tradition of an elevated poetic diction
became established (for some examples see Chapter 3, page 117). In this
context, the derogatory attitude to dialectal varieties that had developed in
the preceding centuries naturally became more marked. However, from the
late eighteenth century on, a new attitude to nonstandard varicties emerged,
beginning with the Romantic movement. Among other things, this movement
was characterized by its search for spontaneity and authenticity of feeling, and
for a reunion of human beings with the natural world as opposed to the urban
industrial one. These ideals, it was believed, were exemplified by primitive
peoples (so-called * natural man™) and rural peasantry (so-called “ common

This sort of usage is in k
s a Romantic, however
it is intended to convey
of linguistic authenticity
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Ha! whare ye gaun, ye crowlin® ferlie”?
Your impudence protects you sairly:
I canna say but ye strunt® rarely,

Owre gauze and lace;
Tho' faith, I fear ye dine but sparely

On sic® a place,

Ye ugly, creepin’, blastit wonner,
Detested, shunn'd by saunt an’ sinner,

How dare you set your fit upon her,
10 Sae fine a lady!
Gae somewhere else and seek your dinner,

: On some poor body,
Swith®, in some beggar's haffer® squattle®;
#ﬁﬁsﬁwg,iuﬁﬂs‘r-ﬂgﬂn,
Wi ither kindred, jumpin’ cattle,

In shoals and nations:
Whare horn nor bane ne'er dare unsettle
Your thick plantations 2

a.nvim with .?. comic tradition. What marks Burns
+is r_ﬁ.:mn of dialect in serious poetry as well, where
sincerity and emotional fervor, and to give a kind

..,!na_...._n_unir._ﬁnﬂiﬂn.

Sac black and bare, sac black and
Egtﬁhg. .
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W8 TS English spellings in dialogue, for example, we infer that the pronunciation
intended is the standard of the audience for which the work is written, while
special deviant spellings indicate the pronunciation of a dialect that is not the
audience’s standard. This can lead to some rather unusual variations. For
example, a writer representing an Irishman to a predominantly English
audience might be inclined to use spelling to indicate Irish pronunciation,
while the same writer might not do so when presenting an Irishman to a
predominantly Irish audience,

Mo writer can capture all the features of spoken language. The intona-
tion, all the minute phonetic details, speakers’ tendency to leave sentences
unfinished, to hesitate and make false starts are naturally omitted. So too,
are certain features of any regional, social, or ethnic vanety—selection is
imperative if the reader’s attention is to be held, and if focus is to be placed
on meaning rather than form.*" Nevertheless, it is possible to render a wealth
of detail about language varieties in writing; careful evaluation of the lan-
guage varicties used in a text can be useful to the literary critic. A recognition
of the presence and function of vanability is a valuable tool in assessing what
an author is attempting to do, while knowledge of the variety in question
makes it possible to asscss how successful and accurate an author is in
representing speech.

We have seen that the speech of any individual, far from being consistent,
varies a great deal according to such contextual factors as degree of formality,
identity of addressee, attitude being conveyed, and speech act being per-
formed. We have also seen that there is unsystematic variation at many points,
which is why studies of variation speak of tendencies and probabilities rather
than strict presence or absence of a characteristic. Written representations of
different language varieties often overlook both these sorts of variability, and
simply select a few markers of a particular variety, using them consistently
without real attention to the details of the variety in question. This is the kind
of representation we speak of as stereotypic. Until the mid-nineteenth century,
most attempts to represent language varieties in literature were stereotypic,
and many still are. The quality of stereotyping varies, but is often quite thin.
At the weakest end of the scale is “eye-dialect,” which consists of nothing
but the use of * spelling errors ” that in fact reflect no distinctive phonological,
lexical, or syntactic structure whatsoever, like the familiar ennything, exkus-

able, wimmin, thuh. Truer to linguistic reality, but still far removed is the use
of phonological-morphological markers like runnin’ or of stigmatized lexical
forms like ain't, which indicate no specific linguistic variety, just * general
nonstandard™ or ** colloquial.”

In addition to oversimplifying, writers often make outright mistakes in
fepresenting language varieties, especially varieties of which they are not
native speakers. Notorious in this regard are the attempts of British mystery
writer Agatha Christie to characterize American English. Here is an example

from Christic's The Secrer of Chimneys, in which the American speaker is one
“Mr. Hiram P. Fish of New York City™:

If thou wert there, if thou wert there.
Dninﬁ_auuﬁnao.ﬁﬁﬂnan. B

Wi' thee to reign, wi' thee to reign;
The brightest jewel in my crown

Wad be my queen, wad be my queen.®t

ecognize that Romanticism ..._ :
_“”mﬂ hm_ﬂuawu Enrnnn than was shown in ﬁ.w.q__n_. rﬁﬂa_.._a._"!w@ rt
A major turning point in American writing. the point a s n_..ﬂ_.i_ﬁr
le into its own as distinct from British style, is the poi
i ﬂuﬂsﬂm language came to be used not for local color, .wﬁ ﬂq.,.ni..!ﬁwﬁ .-
H”w_-_.n Twain's The Adventures of x!.»w?ﬂw WE. “!N_“m_”nﬁmha:mhmﬁ.a&
often thought to signal the beginning of this new EEB_.:.__H .:_ b
attempt to break through the leveling force of n___n.-.-s ”a e
o an ndividul voice by using 8 CBCE T o the novel I o h
: or
Mnhnﬂaﬁﬁ._igu!”q.n___ﬂﬂﬂﬁu the level of :...E:m_.:.a_. between mﬁn_%ﬂ ?m-unm_-ﬂu
ically reduced by _.nsn.n:_._m:.bm _”_Hnﬁn.,n
i e t
e i “.__.. “” ”_H._”._ns hn:““”u:ﬂmhﬁ:ﬂ of all kinds of ::n:ﬁ
ricties, m..,qaaiﬁ__ﬁ.nﬁ:_,.“ .w....__an_._.-u.._.. ethnic, regional, or other, _Hﬂ-:n very wik
__..“._.nnn not only in dialogue but also in _..__.n..__ﬂuo: ._.-_..qn.u_,.._,“."._..q Itis Eﬂqﬂﬂu nﬁ..“nu- |
”o consider how radically different a »._.naﬁnn..ﬂ:n__..““w _“.__H E___..Eamuw...ﬂ .
pe. In the eighteenth century. Defoc had no ch s SRSTNS,
English, because Moll would have appeared comic & e i
ﬁirﬂi& audience if she had used the vernacular. o
H:Ewﬂunnd,gﬂtqirﬁﬁinnrﬂﬂuii&ﬂ”aﬂﬁu used.
vernacular forms at least in part _.“..._m. the :91 _”“Rﬂné_m-:i Eoﬂ...nnn.ﬁ_
editor explain in a preface that Moll's _E._n_...umn is i 3:&%@ -
than would be expected because her penitence led her

speech.

STEREOTYPIC VERSUS VARIABLE REPRESENTATIONS
OF LANGUAGE VARIETIES

i isting.
portant to remember that English spelling does not .H.HMMH “Hnﬂ existing.
dialect phonetically. By convention, therefore, when normal
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3 ..__:
“1 opine,” said Mr. Fish, “that you E_nuonm—ru:ﬁ for fingerprints ¥
i be,” said the superintendent laconical . :
o Hﬂﬂz_n say to that, on a night such as Jast night, an intruder would
have left footprints on the rﬁ_.miomi floor.
“None inside, plenty outside.”**

ish’ is distingui :_Sn_.nwmmnﬁ_.vin!-.
Mr. Fish's language here is distinguished by (a ..
(b) the nonstandard seeking for. These forms clearly stand out, but there is.

i i i f them. Moreover, Mr. Fish
thi rticularly American about either o n. .
..__”u wﬂm:nvnﬁq non-American forms, notably the auxiliary should rather than

would in 1 should say. in a slightly Fﬁﬂﬁqurﬂanivﬂ.in&_ﬁu&l
features are added: o
ﬂfn?:ﬁnggzg.u”uoiqui.gj
“Mr. Fish,™ said Anthony, “had quite a _.nﬁnnm:__ morning. . ol
Mr. mﬁwuro;az_.nru_hﬂnuﬁww?:??nﬂwﬂpn?ﬂimi o ....L_._ =
maiqln_onﬁnﬂni.qi-n!ﬁ%ﬂrﬂ.i

maidd i iet tastes.”
in ndiaﬂ_is_qaﬁnuqinuﬁaiﬂi |
E.__-n_r_.. had drifted E.iﬁhgsi.gﬁiﬁﬁ
E‘..ﬁn.ﬂi_.ﬁuﬂnnnnﬂﬂ&rwiu_ﬁt. —a_uﬂ.n. . :
gwﬁgaﬁ.ig.ﬁw:ﬁaﬁnﬁd

i iti dash of phonology 18
in, find the bizarre 1 opine. In addition, a _
ﬂﬁn“.“zﬁ (as opposed to British [siklyudad]). But what stands out

i.n:;il.di%ﬁﬂnnnﬂﬂuuagmnrgr:

wmn&ﬂnﬂiwﬂiuubaﬁpﬂ?}:nﬁn?ﬁqﬂuhgiﬁ. n

Fish's final remarks in the book: ¥
A little stir of excitement passes round. * That'll do, sonny,

ioh. *We shall do nicely now.” . .. .
m___?.._.”__”ﬂ... said Mr. Hiram Fish soffo poce 10 himself and the world at

z 38
large, ** that this has been a great little old week.

REPRESENTATIONS OF LANGUAGE VARIETIES R

Errors like Christie’s are common, as arc stereotypic representations of
regional and social varieties of English. Nevertheless, there are many authors
since Twain who have been extremely successful in reflecting the variability
of spoken language, despite the limitations of print and English spelling,
Before looking at some examples, it may be useful to peint out that just as
writers often write carelessly and stereotypically, readers often tend to read
carelessly and stereotypically, that is, they often notice only a few features of
the language they read without paying attention to what particular variety
has been chosen, or to how it is represented. Indeed, when critics discuss
literary works that reflect speech varieties, they simply tend to speak vaguely
about “colloguial” or “nonstandard™ or “dialect™ English, without dis-
tinguishing one variety from another. Yet these three labels refer to quite
different phenomena, as we can see by examining a few short passages from
prose fiction.

Consider, for example, the first few lines of The Carcher in the Rye again
(quoted on page 257). We hear a boy who is using a variety without regional-
isms and, at least in this part of the text, without nonstandard forms. His
language is colloquial, or * vernacular,” the variety identified with relatively
casual street speech. It is colloguial in its use of you'll rather than you will, its
string of loosely connected coordinate sentences, and in its personal tone: for
example, the injection of personal evaluations like lousy and if you want to
know the truth. In addition there are distinctly nonliterary locutions like that
David Copperfield kind of crap. When The Catcher in the Rye was published
in 1951, “four-letter words™ were taboo in much speech and nearly all
writing. To use crap was daring in a way that is hard to imagine today, and
carried with it a meaning of social insult that contributes to the rejection of
the reader even more than really and other features already discussed that
cast doubt on the reader’s supposed interest in the story,

In the first lines from Mark Twain's Huckleberry Finn we hear a rather
different voice:

You don"t know about me, without you have read a book by the name
of “The Adventures of Tom Sawyer,™ but that ain"t no matter. That book
was made by Mr. Mark Twain, and he told the truth, mainly. There was
things which he stretched. but mainly he told the truth. That is nothing. |
never seen anybody but led. one time or another, without it was Aunt
Polly, or the widow, or maybe Mary. Aunt Polly—Tom's Aunt Polly,
she is—and Mary, and the Widow Douglas, is all told about in that book—
which is mostly a true book; with some stretchers, as | said before.®®

:Eur uses the same kinds of colloquial features as Holden Caulficld in The
Carcher in the Rye: contraction, tagged-on phrases like but mainly he told the

. truth or as I said before. He also uses interpolated explanations such as

Tom’s Aunt Polly, she is and repetition of words like mainly. Unlike Caulfield,
Huck also uses widely attested nonstandard features like double negatives
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. stigmatized when Mark and commenced to flutier around in my breakfasi; then popped up to my
and ain’t, as in ! -_I; no lhR___ﬂh Aim’t was not “asnnm“_”nnnna to have the cars and drawed all the blood out’n my nose except a little sack that got left
Twain was writing as il 1S now, a was EEE. Sk o eh other in the point to swell and tingle. It's a singular thing, but the first time that
wﬂﬁn E.ﬂrﬁ“ﬁ“ﬂﬂtﬁ%ﬁhﬂﬂﬁ:ﬂﬁﬁ ﬂﬁ_— Huck’s speech is meant 10 nigger’s fist hit the door I knowed it was the knock of death.™

iKe i . & i
_u_”..ﬁ E..E:uﬂuﬂ.&u.ﬁ. While the novel contains many .nm.ii_.n-ﬁ. EE—-.«W.——”— This passage is clearly colloguial, as signaled by the contractions don't and
the quasi-phonetic spelling of the dialogue, there is nothing distinctly regs I'll, presence of -en for -ing, and expressions like sort of, shaver. Nonstandard

uveﬁn_nni_pa.-_Ean?!&Emﬁninngzqqﬁ
“Pike C E..uiﬂ._.!laﬂumrnﬁnnﬂdﬂnﬂnm.. : .
m.rMu_“un._..._“w the first lines of a novel entitled Sirting Pretry by Al Young:

features here include the past tenses come, drawed, and the deictic them.
Among the regionalisms indicating this is a Southern variety of American
English are the prefix a- on the progressive verb form a-blowen®, and the
lexical items out’n, corresponding to out of, commenced and singular as non-

Maybe it was on accounta it was a full moon. I doot know. It's @ p ; e = and siagalar a3 o

3 g follow might and : . . .
iﬁi—ﬁﬁﬂ-ﬁ _Eﬁha_ﬁﬁﬁpﬁwgﬂj? Euﬁ. way address form marster here gives an interesting example of Southern “eye-
night fol y—

since me and Squirrel broke up and that’s been yeahbout fifteen-some-odd dialect.” Most Southern varieties are r-less, consequently the r in

indicates not the pronunciation [marstar], but the pronunciation [mastar], as
years ago, odd years—July the Fourth.* opposed to standard [mstar].

R ting the variability of lan ires a iderable degree
: the forms doa’t A ty guage requires a consi £
This is colloquial in the same ways as the ﬂ“ﬁ ”MM _ﬂwﬂa_. s.wmﬂ.mﬁ =.n_., s of linguistic attention, u:ﬁ a feature will carry no significance if it is used
and it’s, the tagged-on phrases, and the indical uitiple negatives: things too sporadically, and will become stereotypic if it is used too consistently and
yeahbout. It is also nonstandard, as reflected Wmﬁuﬂnﬂﬁoﬂ e s if it is not apparent. An example of remarkably detailed variability is provided
1 wouldn't even -.n. on o more. We rMnH“_iu._n”n e :ﬁ.ﬂ..n.. Squirrel some E_H the passage ....mmﬂ__ below ,_ﬂ,E.E Zora Zmﬁn Hurston's q.”_iw _h.w.n.__. :an
title of the book, is at least middle-a Huck is a child because he refers Watching God. This passage is cited at considerable length, since it is only in
fifteen years before, just as we can Rw_gﬂm E&& Mpﬂn“_ﬂ SR WS cithet extensive materials that one can fully appreciate the details of variability, its
to Aunt Polly, but the language I . Is mot distx . function, and its systematization.
passage. Sitting Pretty’s language is, however, E._nn_a_an_m_..nﬂ ZE,._MW ml”ﬁuﬁﬂ” Zora Neale Hurston was a Black writer who wrote in the 1930s about
in addition to the oo"_uncwn__uam, and :cnﬂﬂunuﬂ.nru_ ._"F_u.u o whole lotta the Black experience in the Deep South in the period just after Emancipation
features that indicate Black English vernacular, B and during her own time. An anthropologist as well as a novelist, she was
things | use to be dead certain about. : ol : primarily concerned with Black culture, and she saw in the manipulation of
Another feature which sharply differentiates ﬁn l-_.._.._.n.s_ ”—i_u._nﬁﬂzs. language one of its most distinctive characteristics, and one of its great
from Huck’s is the absence of some apostrophes strengths.

i hich are indicators to the reader
together phrases like on accounta, _.a.-_E..ﬁ wh -
that the norms of writing are consciously being broken, and the sound

the written word, is all-important. : ;
Contrast Andrew Lytle’s beginning, also with colloguial and nonstandard

features, but with distinct regionalisms 1n addition.

Long before the year was up, Janie noticed that her husband
had stopped talking in rhymes 1o her. He had ceased 1o wonder
at her long black hair and finger it. Six months back he had told
her, “If Ah kin haul de wood heah and shop it fuh yuh, look lak
you oughta be able tuh tote it inside. Mah fust wife never bothered
me "bout choppin’ no wood nohow. She'd grab dat ax and sling
chips lak uh man. You done been spoilt rotten.”

So Janie had told him, “ Ah'm just as stiff as you is stout. Il
you can stand not to chop and tote wood Ah reckon you can stand

10 not to git no dinner. "Scuse mah freezolity, Mist" Killicks, but Ah
don’t mean to chop de first chip.”

“Aw you know Ah'm gwine chop de wood fuh yuh, Even if
you is stingy as you can be wid me. Yo' Grandma and me myself
done spoilt yuh now, and Ah reckon Ah have tub keep on wid ir.”

One morning soon he called her out of the kitchen to the
harn. He had the mule all saddled at the gate.

“1 want to speak to Mister McGregor.™
Yes, sir, that's what he said. Not _.._n.,_.ﬂnn. _...1. MISTER n__ﬂn_“uwrmh“uaﬂa
If 1 live to be a hundred, and I don't Eun_”_.._n Hrﬂﬁngu_i u.&w__.uaanmr.ii.
1’1l never forget the feelen that come over T i#!. ;
i ir shi Id jelly; and all of us,
words: Mister McGregor. The air shivered into a co .
ini hinken how much we favol
me, ma, and pa, sort of froze in It I remembert "
one of them waxwork figures Sis —._J_ :H. g__ﬁ ,..n__n ._.._“...ﬁq unﬂ”n.u.nﬂi._n uanﬂ ”ﬁ.r-.
_ There | was, a liftic 5 . : :
M.w__.._"._“_“_“ ”ﬂuﬁ my breath on it so’s I could draw my name, like chillun'll
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“Looka heah, LilBit, help me out some. Cut up dese seed
raters fuh me. Ah got tuh go step off a piece.

* Where you goin'?" X

*Ower Ev._# Lake City tuh see uh man about :_.._ !c.___“.r bz

« Ah'll cut de ptaters fuh yuh. When yuh comin Xt 2

“Don't know exactly. Round dust dark Ah n”nnrﬁ.._.u-”rm::
sorta ip—special -m%?—.__i?n:ﬂ&ﬂung .!uw_ -

Fﬂ.ﬂuﬂ“i finished %u—uﬁd down in the barn with
the potalocs. E—iaﬂ..:ﬁﬂn&ﬂn.ﬁ.: there so she moved

istli i he
ime when she E..nranﬂn%@oiﬁ.ﬂ road.
2 _c.__u" -_._HM a cityfied, stylish dressed man with his hat set at an
angle that didn’t belong in these parts. His coal was _uen.q.____ﬂn nﬂ.r.
but he didn’t need it to represent his clothes. The shirt _,_.”. “.. o
sleeveholders was dazzling enough for the world. w J

mopped his face and walked like he knew where he was going. He

was @ seal-brown color but he acted like Mr. Washburn or _.ﬂ.”_.ﬂ
body like that to Janie. Where would such a man be noﬂ_.a_.unn s
and where was he going? He didn’t look her way nor ._% ..“qr o
except straight ahead, so Janie ran to the pump an ol
handle hard while she pumped. 1t made a loud noise E._n_np “Ma e
her heavy hair fall a@iﬂ%ﬁﬂ—%&—ﬂ and looked hard,
a coo waler.
iﬁﬁﬁﬁﬂr.-%ﬁmuﬁnﬁnwﬁ_arﬁﬁg. He

Starks i through
the name, yeah Joc Starks from in and
- vorkin® white folks all his life. w!z& up some

where he wis. w:.i_ﬁ:rn_unﬂnn:ngﬁ.nﬂzﬁrwa.:nidun

outa colored EE.KEEE&HE#EE%EF.
Where was Janie's papa and mama?

“Dey dead, Ah reckon. Ah wouldn't know "bout ‘em ‘cause

mah Grandma raised me. She dead too.”
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with his kin and tuh, her If you can stand not to chop and tote wood (8-9)
stands out as markedly standard and formal after his If Ah kin haul de wood
heah and chop it fuh yuh (4). Hurston thus uses variability to set up a power
hierarchy, where Janie's standardness and formality correspond with her
power over her husband, while later on Starks’s ability to flatter with standard
language and condescend with nonstandard (54-58) corresponds with his
power over Janie.

It would be tedious to detail all the linguistic variability Hurston has
incorporated into this text, but a few examples will illustrate two points:
Most features that are currently considered quantitatively characteristic of
BEV are present in this text, and where certain features are rare, such as
consonant cluster reduction, there appears to be a correlation with anticipated
reader difficulty.

In phonology we note: initial and final d for SAE /8/ in function words:
dat (6), wid (13) (this is regular in the dialogue, but variable in the indirectly
narrated talk); variable rapid-speech forms of auxiliaries: kin (4), but can
{9): and centralized forms of high back vowels (typical of spoken American):
fuh (r-less) yuh (4), tuh (5), but you (9), to (9). There are also variably reduced
consonant clusters: girl-chile (54), but old (57). Consonant cluster deletion is
very rare in this novel. In the 1930s BEV would presumably have had fewer
rather than more consonant clusters than the contemporary language, con-
sidering that BEY developed from a relatively uninflected system (see Chapter
9). Perhaps consonant cluster reduction is absent because it would hamper
the reading process: perhaps the reasons are also aesthetic—the number of
necessary apostrophes, given the graphic representation adopted here, would
establish too much of a barrier between narrator and reader. Finally, we may
note monophthongization of diphthongs in function words like Ah, mah, lak,
but not content words (we do not find wahf). It appears that most content
words remain standard, even though the function morphology may be non-
standard, because readers need norms on which to peg the variation. This
seems to be a common feature of dialect writing, and distinguishes it sharply
from bilingual writing and from experiments such as Joyce's in which new
forms are created. Examples of these kinds of writing will be discussed in the
next chapter.

- i after a lil girl-chile lak Several syntactic features are ially noticeable in the Hurston passage.

She dead too! Well, who's lookin® aff P u,a s auunﬂ:w:uaiqra et .

pont Ah'rn masrisd™ opposed to the third person singular present tense-marker of SAE), as in:

.:_..E__._.._._E.in.w You ain't hardly old E..u..:.m_“ to be weaned.§ vou is (8), you craves (58). Hurston appears to be taking this feature as a

Ah betcha you still craves sugar-tits, doncher ? particularly salient marker of BEV ; this may also help explain why consonant

. of the novel, but it is the opening section of ...:.:._.2 deletion is disfavored—it would wipe out the present tense-marker

(This passage is not the opening © it entirely except in the case of verbs like be. Another is the variable use of zero

Janie's story.) suage vari if we look at copula. While absence of copula is favored, as in Dey dead (52), You married

All three speakers in p_._n nnumnﬁ:un“n.ﬂ that H“ﬂdw&ﬂ:ﬂni Logan i (57), it is present in the EM.H.._ person Ah'm married (56). This is in fact a

overall tendencies in the dialogue, it 15 nﬂnﬁﬂ#ﬁ When Janie talks back 1o well-known feature of current BEV, and is just one more example of the care

being presented as “u__n _EHH.M“_HMM fust imn._ﬂw her can and to contrast with which the spoken language is represented. Closely connected with
him, her first chip (11) con .
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absence of copula is the preference for noninverted forms of the question, as
in: When yuh comin® back? (21). But again this absence is variable, in keeping
with spoken BEV, cf. Whe's lookin® after a §il girl-chile lak you? (54-55).

Noticeably absent among BEV syntactic features is invariant be. Ong
can only speculate about the reasons for this—possibly it was not used by
Black speakers in Florida at the time Hurston was writing. This, however, is
doubtful, particularly in the light of the fact that other BEV-markers like bin
are also absent. More probable is the constraint mentioned earlier—the
variability used is limited to what the author conceived as the potential passive
knowledge of her White readers, and she may have felt that it did not include
be and bin. In the case of bin, even speakers of BEV have inconsistent re-
sponses, and as we have seen, in the case of invariant be, White speakers use
it as a form of will be, but not of the iterative habitual. Therefore use of such
forms could cause misunderstandings.

Another very important aspect of this passage is the fact that BEV
features are not restricted to the dialogue, but occur also in the language of
the narrator. At both the beginning and end of the text, we can see a sharp
split between the standard language of the marrator and the BEV of the
dialogue, but toward the middle, the narrative shifts into a stream of con-
sciousness mode in which Janie's point of view becomes uppermost, and the
language of narration changes accordingly. The first indication of this shift
is the appearance of deictics onented toward Janie: she heard whistling
coming down the road (line 29) and that didn’t belong in these parts (31). Then
in (36) we hear the so-called free indirect style characterized by would in where
would he be coming from? With these shifts come, first, colloquialisms like
stylish dressed (30), then nonstandard mor mo (37). Lines 44-50 give a third
person version of Starks’s own speech as heard by Janie, and here we get the
first nonstandard phonology : workin® (45), hearin® (47). This section effectively
blurs the distinction between narration and dialogue. From 51 on, we shift
back to the original pattern of SAE narrative and BEV dialogue. .

This shift into Janie’s mind in the opening paragraphs of her (Janie's)
story is Hurston’s way of engaging the reader, particularly the non-Black
reader, into Janie's personal and ethnic point of view. Thus though she
chooses overall to narrate in SAE, Hurston makes an intricate effort to
overcome any incongruity or distancing that may result, and to make clear
at the ourset that the point of view in the novel is Janie's, even if the narrator’
language is generally not the same as Janie's.

Of course, one is immediately led to ask why Hurston didn’t simply have
Janie tell her own story in the first person, and in BEV, Part of the answer to
this question lies in the fact that the reading public for novels in the 1930s in
the U.S. was predominantly Whites with little knowledge of BEV, and that
the cumbersome typography for writing BEV would have been too hard to
read at length. But these facts point to a more general communicative problem
confronted by minority writers. Whether they belong to racial, regional, or
social minorities, for them the standard language is not the norm of the culture
with which they identify and which they are trying to represent. Rather, the

Eu&iw»E?aﬂEg the lan i i
: ed variety, guage often identified with
oppression or defeat. ﬂ—n linguistic problem, then, is essentially how to .“un

noﬂﬂﬂbﬁnﬂbﬂ.ﬁﬁﬂuﬂn&ﬁaﬁﬂgﬂ}-&nz passage
n_zn_.__..._&ﬂ. the EEEER of such an effort begin with very basic questions
“‘r_,ﬁu:pﬁn ___E.,,_.oﬂ view. The first major Black writer in America, Charles
a ...n.%:!ﬁ_&ﬁéngqu Hurston. In his first
" lection of stories, The Conjure Woman (1899), Chesnutt used a White
m.&..n:sqmm narrator of tales told him by a former Black slave, in direct
.E_Hnn_wi.:-hu.ﬁ Uncle Remus stories. On the one hand, such a maneuver
sounds like a cop-out and a betrayal of ethnic identity; on the other hand, it
_._._o.._E EE._WE =.E=ﬁ= of as a communicative strategy. Given a Es.mﬁ
H_EEEEESHE?EE&E&-E?QE
above, as it were, E:_ given an almost exclusively White reading public
==ma2u.o=§._ E.a.n idea of reading a Black writer, one might casily decide
that communication would be better effected if the authoritative position of
narrator were occupied by a White rather than a Black. Chesnutt’s strategy
can ann&sunﬂn to that of nineteenth-century women who adopted male pen
E:ﬁ:.rugm_.nﬁnnﬂmﬂgﬁm_:n Bell) in the hope of bein
taken more seriously, 4
It was not until several decades after Their Eyes Were Waichi
; ! ng God that
._“H“.M“._‘M H-nmﬁﬂmu. _.._.a”—nm_ﬂ!ﬂnwg to appear. Al Young's novel Sitting Pretty
i q icfly, is one successful exam Here i
somewhat longer excerpt from this tu_.newq . e oy

o Well, .u.___......_ sure got a whole lotta colored faces into that promo.
and Patricia ended up passin out one-dollar bills left and right
Ef_a_.mnnsi...ﬁ brothers and sisters from clutterin up the set
and ruinin everything.
“Yall gon play this flick over television?" one i
particularl
uuﬁgﬁgﬂsﬂ&ﬁiﬂhﬁ when we bout to ...__n_“
”...__ That’s JEEEE . Patricia answer, runnin interference.
; wasn in 1o you, sister,” the little dude 2
[ askin this white man that’s actin like he in charge.” osiiain
..- am in _n_..!.nn here,” Crews say, “ What can I do for you?"
41: comin down here in the community, exploitin us to
make this picture and we wanna know what's in it for us?™
Crews u&r.,..: you dont mind, sir, | beg to differ with you,
”ﬂ:ﬁiﬂaﬂﬂ.&:nn the community, it's our intention to rectify a
ol maccurate and distorted images which have previously
been projected by media regarding the community. 1 should think
you would welcome our presence.”

“You aint answered my question, 1 X
P P s . faggot. I wanna know what's
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Here, in contrast with Their Eves Were Watching God, the narrative point of
view is uniformly first person and the narration uniformly BEV, with hittle
discontinuity between the language Sitting Pretty uses to narrate and the
language he uses in dialogue with the other characters. Notice that the BEV
narrative does slow down the reading process, something Hurston may have
been trying to avoid. Young demands that the reader take time to read and to
listen, in part to deliberately counteract the speed and simultaneity of
multimedia expression such as is experienced in TV and films. On the other
hand, he eases the reader’s task typographically by omitting apostrophes and
using fewer unusual spellings than Hurston.

Like Hurston, Young is very sensitive to details of language, and there is
a lot of variability in his representation of BEV. The advertisement in lines
40-42 is a particularly good example. I'm Sitting Pretty (line 40) with
contrasts with line 42 you'll be sittin pretty too. This is not to be underst
as a switch from a more standard to a less standard variety in an effort
create camaraderie. Instead, it reflects a fact of BEV—that only the partici
-ing and -thing in indefinite pronouns are normally rendered [in] (or [—6m
To the reader, the variability is an indication of ethnicity, not degree of fi :
ity or intimacy.

Rather than analyze the variability in Young's text in detail, we
given you the opportunity to do so in an exercise. Here we will com .
instead on the way Young's use of variability differs from Hurston’s. In
Hurston's text, we saw considerable variation within the language of each
character and within the language of the narrator. Moreover this variation

40 go somethin like this: ** As you can see, I'm Sitting Pretty. Just like
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“¥ou mean what's in it for yow, dont you?™ Crews tell him,
noddin at Patricia.

She walk over and hand the joker a five-dollar bill. That’s all
it took. He break out into a big chesscat grin, rub his chin, cram
the money in his pocket and turn to a coupla his buddies and shout,
**See, what I tell you? You gotta assert yourself and confront these
honkies and bullshit toms. We cant just hang back when our rights
is bein violated and have them run all over us.™

Kid couldna been more'n thirteen. | couldnt imagine what
rights of his was being violated, but | did catch myself thinkin:
Well, more power to you, son, for loudialkin the man outta five U.S.
dollars! Al the same time I'm wonderin whether white folks that
be in commercials have to go thru the same kindsa headaches.

The sky cloudin up and it look like it might rain, so we pack
up and rush over (o do the final commercial which take place down
by the ocean on the beach where Playland use to be before it shut
down. I still miss all them rides and amusement machines.

I'm perched up on topa one of them giant rocks with waves
washin in and out and breakin all around me. My only lines

KRZY Radio, I'm on the scene wherever it's happenin. Set vour
dial to KRZY and youll be sittin pretty too.”*
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was q_mnuiun_..._ as an expression of differing relationships between

and differing relationships between narrator and ..n!“—n_.n.._nm.__ <ﬁ=uwm“unhnrﬁh
._-m other hand, the narrator's language is consistent and the reader’s relation-
ship to the narrator is also stable, the reader's engagement having been
Fﬂm_n.nr Except for Sitting Pretty, the characters themselves rarely shift in
their @Bn_. ._ﬁn_n”uu. In the main, the variability in Young’s novel lies in two
areas: variation within B&Bnﬁanaiqgimgﬂnaﬂaﬁg.
._u_a contrasts between characters that reflect their differing social roles. For
_Enﬁ;iﬁﬂﬁugigmﬂ_ir Crews is White,
Patricia is Black, but both speak the same way as a function of sharing Eu
same social status. Both are pompous and, by implication in the context of
:.H....Ei E n.i_-n_n. s0 is Standard English in general. The teenager is
:Eoﬁigﬁn:w.mfﬂgmvn:mnng.g.nxﬂgg
u:&..ﬂ,...aﬂu_ group. In this novel, differences in language, then, are primarily
a function of different people, and reflect the enormous disparity of in-

dividuals,

._.._s &n.n_dﬂ.n between Hurston's use of variability and Young's can be
seen in part as indicators of the different marrator-reader relations they
establish, and also of the different contexts they portray. Hurston's char-
mnnq.mnoa_u..snn E.Eﬂoﬁ%mnﬁgﬁzuiﬁuuﬁ!_ﬁ«
ﬁ_m.n_.r o__. phonology and small syntactic differences are all-important in
n._n.._n.su_....ﬁ social roles. Young writes about a large spectrum of San
Francisco Bay Area characters from many walks of life and ethnic back-
mB___.i_m. and many age groups. The varicty of the characters reduces the
possibility and the importance of detailed linguistic variability. The latter can
only be given full rein in the character of Sitting Pretty who, as the narrator

and hero, represents an eclectic but unifying force among the diversity.

._._-ﬂn. is yet another step from using a variety other than the written
standard in first-person narrative to using it in third-person narrative,
xn_u.ﬁ_tn_u_ speaking, _.4_ such narratives exist in any distinctly local, social, or
ethnic variety of English. One of the more successful ones in BEV is June
Jordan’s story, His Own Where, about two Black teenagers who make their

own world, alienated from the rest of society. It begins:

p First time they come, he simply say, “Come on.” He tell her they are
Eoing not 100 far away. She go along not worrying about the heelstrap
pinching at her skin, but worrying about the conversation. Long walks take
some talking. Otherwise it be embarrassing just side by side embarrassing.**

Like ﬂj_.uh.u Sitring Pretty, Jordan's His Own Where develops the ethnic
Wﬂﬂ_ﬂaﬁ as..a.___n Eaidl. even though it is in third-person narrative. It
. _E!,“ ﬂ-u_._ﬁu_ ng that n_...m i$ 50, since in the current linguistic situation the
o as its function the public, :a.-.__.__nnn.ﬂ: mode of expression,

vernacular, whether merely colloguial or also regional, social, or

cthnic, is associated with personal and “ subjective™ modes of eXpression.
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In writing such as this, the norms of Standard written English have been
completely broken. It is far from clear at present whether any new norms are
being established. However, partly because of recent successes in E:_u-iln
spectrum of linguistic varieties in literature, and partly because of nsz.hin
-Eﬁa.ut:muu.%ﬁgmou_ﬂu?nﬂjﬂtggg!
the possibility of using BEV even in nonliterary writings. An example of note
is Alex Haley's use of BEV dialogue in Roots (1978), an nal:__* of a genre
which might be called fictionalized history. A _.._n.u-ﬂ.n ..E,_ﬂ_nnu_-.,.ﬂ..ﬂ is
the occasional use, especially for positive evaluation of BEV, of E
Black lexical items and exaggerated phonetic spellings such as rl_l (in .r.n
BEV sense of * powerful ) in the descriptive prose of Geneva Smitherman’s
Talkin and Testifyin; the Language of Black America (1977). a r_on__.. on w_unﬂ
language. We can expect to see many more experiments of this type in the
future,

Basic reading for Black English is Labov's ** The Logic of Non-Standard

English.” Considerably more advanced is another collection of his papers,
Language in the Inner City. DeStefanc’s Language, Society, and Education:
A Profile of Black English and Stoller’s Black American English: Its Back-
ground and lts Usage in the Schools and Literature are both collections of key
articles on Black English, many of them of particular interest to teachers.
Both contain Fasold and Wolfram's “*Some Linguistic Features of Negro
English,” which provides an indispensable checklist of BEV features. Other
books that pay attention to historical, cultural, and communicative char-
acteristics of BEV are Dillard’s Black English and Lexicon of Black English,
and Kochman's Rappin’ and Styli?" Out: Communication in Urban Black
America. As the title of the latter suggests, its particular focus is on the speech
act functions of BEV.

One topic that we have not been able to discuss here is sex-correlated
language variation. This is well represented in Thorne and Henley's Language
and Sex: Difference and Dominance, which contains some articles and an
extensive annotated bibliography. Particular works on the subject are R.
Lakofls Language and Woman's Place, Key's Male/Female Language, and
Nichols’s * Black Women in the Rural South: Conservative and Innovative.”
Although the latter is a study of a creole-speaking community in South
Carolina (seec Chapter 9), the findings are valid for a large number of other
communities as well.

Language varieties in literature have not been studied extensively froma
linguistic point of view. Bridgman's The Colloguial Style in America ex-
emplifies a literary approach to language variation, especially colloquial and
regional variation. More strictly linguistic is Page's Speech in the English
Novel, which is a valuable study of the problems facing the writer of dialogue.
The section on dialect in literature in Williamson and Burke's A Varfous
Language: Perspectives on American Dialecis provides several models for
discussing details of linguistic variation, including papers on the language of
The Adventures of Huckleberry Finn and The Catcher in the Rye; it also
provides casy access to Ives’s important paper, “A Theory of Literary
Dialect.”

SUGGESTED FURTHER READINGS

Among several introductions to Bnoranu.nuﬂ. Trudgill's Sociolinguistics:
An Introduction covers the widest range of topics with the greatest clarity for
the beginner. Another far-ranging book, with focus on cultural contexts for
language, is Burling's Man's Many Voices: Language in Its ﬁlil n&-ﬁﬁ,
Useful collections of readings include Allen and Underwood’s Readings in
American Dialectology, Williamson and Burke's A : ﬁE...wE hﬁ.aenu...
Perspectives on American Dialects, Bailey and Robinson’s .w.n:&ku of
Preseni-Day English, and Pride and Holmes's Sociolinguistics: Selected
Readings, all of which focus on both regional and social varieties. Journals
with a similarly broad range of interest are Language in Society, hcﬁmu.
linguistics, International Journal .%_. _ﬂw.“ Sociology of Language, and with
imitation to America, American Speech. y .
x Reed’s Dialects of American English summarizes ..nu_onn_ n._.-”rﬂ HE.E
in the United States. McDavid's ** Dialects of American English,” in _ui....ﬂun
The Structure of American English, provides an excellent survey o_...ﬁm_o,r&.
distinctions in the Eastern United States, with SHnEE .u_.uuﬂi
and demographic backgrounds. For EEE!EIEI.EEJE
able to discuss here, Wakelin's English b&?......... ..____. Introduction is In-

Exercises

. “Translate™ a paragraph or so of any well-known historical document, such
as the Gettysburg address, or 2 much-used text, such as The Lord™s Prayer,
into modern colloquial English. Then discuss the difference in effect between
the original version and yours.
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2. Examine your own regional dialect or that of a friend with respect 1o the OEQ_EEEEE_QJ&I&&“

dialect features for American English mentioned in this chapter. Take your The meikle® devil wi a woodie®
research beyond those features mentioned, if you can. Haurl thee® hame to his black smiddie,
: : O'er hurcheon® hides,
3. Select a product advertised by one company (e.g., a brand of cigarette or And like stock-fish come o'er his studdie®
deodorant) in a variety of magazines. Discuss the way in which the language Wi' thy auld sides!

Evﬂ.&.iggr&iﬁwltngﬂiuaﬂﬁilglal Fhs annn he's snad hats fiac s somn.
. | i The ae best fellow ¢'er was born!
Thee, Matthew, Nature's sel” shall mourn
10 By wood and wild,
Where, haply, Pity strays lorlorn,
Frae man exil'd.

differences that correlate with social status, ethnic group, age or sex, or sOme.
combination of these.

4. Read the passage from Al Young's Sitting Pretty (pages 347-48) very carefully
and comment on the variability in the passage. What are the main features of
BEV that Young both has and has not selected? Are there any noticeable
differences between the BEV of the narrative and that of the dialogue ? If so,
.._._,_..__Emu_._.mﬁwwnuﬂsu.qir&muﬂﬁ_.ﬁnﬁ?ﬁqﬂﬂwe:gﬁ:.nqﬁ
of apostrophes in wasnt, dont, and so forth?

5. In the manuseript of her novel, Wuthering Heights, Emily Bronté represented
the servant, Joseph, as speaking with a broad Yorkshire dialect (Yorkshire
is in the Northeast of England). One speech assigned to him was:

“Noa!™ said Joseph..."“Noa! That manes nowt—Hathechiff
maks noa "cahnt uh t"mother, nor yah norther—bud he'll hev his lad;
und Aw mun tak him—soa nah yah knaw!"™

Emily Bront&’s sister Charlotte, who edited the second edition of the novel,
felt that this speech was too inaccessible, and modified it to:

Ye hills, near neebors o' the starmz,
That proudly cock vour cresting cairns!
Ye cliffs, the haunis of sailing yearns,
Where echo slumbers!
Come join, ye Nature's sturdiest bairns,
My wailing numbers . , ,%°

1 mecikle: great  woodie: rope made of willows 3 bawrl thee: drag thysell
.._'.l"_lnuurnl u;“iﬂlnﬂﬂ

a. What is the function of the stanza in Standard English?
b. Why might Burns write more markedly in Scots at the beginning
of this poem than later on in the poem?
“Noa!"™ said Joseph ... *Noa! that means naught. Hathechff < EEEWEE#EEE&:H:E..
maks noa ‘count o' I"mother, nor ye norther; but he'll hev his lad; une I as Scots dialect?
oy ol Aie-=omn. 7% Knmerk 5 7. The following scene from Harriette Amow’s novel The Dollmaker takes place
Why do you think Charlotte Bront# made these particular emendations in a poor working-class housing development in Detroit. Mr. Daly, a Detroit
Might you make any different changes if you were editing the book, and if so, Irishman, and Gertie, a newcomer from the Kentucky hills, are quarreling:
what are they and why would you make them?

6. The following is the beginning of an elegy by Robert Burns:
ELEGY

A sigh of disappointment went up from the alley, then Mr.
Daly, by her bottom step now, was saying loudly: * Listen, yu
overgrown hillbilly; yu kid's lyen. He did too beat up on mu
little kid. My kids don’t lie—see.”

Gertie's hand dropped from the door, and she turned and
looked at him. “Th very first mornen mine went to school, yer
youngen—""

“Huh? Youngen, whatcha mean youngen? In Detroit
yousc gotta learn to speak English, yu big nigger-loven com-

10 munist hillbilly. Yu gotta behave. 1, Joseph Daly, will see to ut
yu do. I'm a dacent, respectable, religious good American. See?"
Gertie opened her mouth, but shut it as he went on, laughing a
little, one ear cocked for the audience behind him: * Detroit
was & good town till da hillbillies come. An den Detroit went
tu hell.”

ON

CAPTAIN MATTHEW HENDERSON,
A OGENTLEMAN WHO HELD THE PATENT FOR
HIS HONOURS TMMEDIATELY FROM AL-
MIGHTY GOD!
-
But now his radiant course is run,
For Matthew’s course was bright:
His soul was like the glorious sun,
A matchless, Heav'nly light!

e
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Somewhere down the alley a voice cried, “ Oh, yeah?™

Mr. Daly gave it no heed. He came onto the bottom step,
and looked up at Gertie, shaking his fist to emphasize his
words: “ Il one a youse touches one a mine, I'll have youse all

0 inu clink, see. Du cops listen tu Joseph Daly, see. 1 leicha git
by wit too much awready.” He straightened his shoulders,
attempted to make his chest stick out further than his stomach,
failed, but continued in his injured-good-citizen tone: “An
why for because didjas beat up mu wife, a great big overgrown
hillbilly like youse on a little woman like mu wife? Why,
because she barred da evil doctrine a communism from her
door—vyu call yuself a Christian, I prasume.™

Gertie gave a slow headshake. *1 recken 1 try tu be, but,”
she went on in a low, choked voice, “ whether I'm a Christian

30 or not is somethin® fer God to decide, not me."”

*“So yu don"t know, huh.” He laughed again, and the alley
laughed with him.

The laughter somehow loosened her tongue. “1 didn"t hit
yer wife, 1 kept her from hurten a woman she'd already haf
blinded. Th woman was jist tryen to spread some kind a religion,
an th Constitution says, ‘Congress shall make no—""

“Communist,” he was screaming, waving his fist, and for
an instant s0 choked with wrath he could not go on. *Yu
communists allatime yu gotta spout u Constitution. Don'tcha

40 know they’s a war? Oh, if u good Father Moneyhan could be
President. He'd settle u likes a youse. Yu an yu Constitution,
yu commies an heathen hill—""

A soft but dinty snowball splattered the side of his face.
He whirled toward Sophronie’s coalhouse, now covered with
children, including Amos, Enoch, and Wheateye. = Who true
dat ?™ he cried, his grandstand manners lost in fury.””

a. The two characters here obviously speak different varieties of
English. What dialect features do they have in common? At what
points do they contrast? At what points does the text show vari-
ability ? What significance have the spellings hal (line 34) and true
(45)7

b. In this chapter we pointed out that most of the features that
characterize Black English are also found in other varicties of
English. What characteristics does Mr. Daly's speech share with
BEV?

¢.  In what ways does Gertie's speech become more standard in lines
28-30, and why?

d. Comment on turn-taking and terms of address in this passage.

e. Comment on the use of progressive versus past tense in the narra-
tion here, and in particular on the tense shift in line 37.

8. Discuss the ways in which the reader is invited to share the woman's thoughts

in the following passage from Richard Wright's short story * Bright and

w&nniizﬂ_ﬁ.gnw?ﬂuo:ﬂnm i

_She x inches from the

n:.oiﬂﬂnozuaﬂ,. .uiio:#ﬁnirﬁuuﬂ::t?&:ﬂﬂ.

m.“un....i.ﬂiu.--. _._E_a keep up like this ail week, she thought

.kuvn.gian..ﬂsnn upon the roof and high up in the .____.n_m
eyes followed the silent rush of a bright shaft of yellow

10 I#W.uﬂ!u%&wi&:ogtaﬂﬂ;rqon::ﬂranu"

-—aﬁﬂslﬂ_..n-u#»..u&:nu;&:..snﬂda
and
a throaty w:rwr_.ﬂn:ﬁu-ue. of simmering n.”h.numin:

20 :H._...nru .-&.n..q.w& coulda let somebody else do all tha

Hﬁgnnnltkfaﬂnﬁ.rﬂi i

m a zinc tub, Waal

u___._ﬁnhuﬂ work. She turned. lifted a smoothing iron with
thick pad Ln.i..&nnu:iﬂmnﬁ_.s_: i

quick, jerking a_n&na.- : smiiitz! Yeah; its hot! Stoopin iF___u____“

took a blue work-shirt from the tub and shook it oyt 2

NOTES
! William Labow, {5 i i
T O N,w.!.t.sl.lu_i. Patterns (Philadelphia: Univ. of Pennsylvania Press,

.:.EE!: » “"Some Princi inguisti
: :_.d_._.-nh_.aqq._un. Principles of Linguistic Methodology,™ Language in Society,
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Varieties of English:
Regional, Social,
and Ethnic

n ﬁn have seen how language-users shift their speech habits according
to the degree of formality required, the subject about which they are talking,
the genre, and medium. All such shifts contribute greatly to the variability
of language. There are other types of variation too. Indeed, the phrase
“varieties of English™ probably makes us think first and foremost of the
pronounced differences in the linguistic habits of people from different
regions, social classes, and ethnic groups. It is these kinds of variation that
we will be discussing in this chapter. In more traditional terminology, this
topic would be referred to as “dialects of English,” but for reasons outlined
below, we adopt the term “ variety™ as well as the more familiar “ dialect.”

When you greet someone you don’t know and ask formulaic questions,
vou are not only establishing lines of communication and setting up social
roles, you are also finding out something about where the person is from and
perhaps also what the person’s socioeconomic status is—or at least what he or
she would like you to think it is. Dress, style of walk, gesture all indicate such
factors too, but language plays a crucial role. Formulaic openings, such as
comments on the weather, allow an apparently objective context to reveal
delicate differences. Even a formula as simple as

)
I. a. Hi, how are you?

tells a lot about the speaker., revealing, for instance, that the speaker wants to
be informal (Hi as opposed to Hello), and is from the United States (Hi is

309
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rarely used in England), and probably from the Southeast United States.
In many other parts of the United States the intonation pattern in la with
rise-fall on you can be used only for a real question, not a greeting. Speakers
from these regions use an intonation pattern with a rise on are:

> |
I. b. Hi, how are yby?

for the greeting. Another greeting formula, Momnin®, tells something about
regional or social background through presence or absence of r, and presence
of [in] versus [}, where [in] indicates familiarity, casual speech, or lower-
class economic status. There are very few utterances that do not give us at
least some extra-linguistic information.

In most speech communities, we find language variation along lines of
regional or ethnic origin, socioeconomic status, and also sex, age, and
education. All speakers have at least some internalized knowledge of how their
language varies along these parameters, and in most cases we find culturally
shared attitudes to certain varieties. For instance, in England before the
Second World War, a social dialect known as the King’s or Queen’s English
was the high prestige variety, mandatory for anybody aspiring to a civil
service or academic post, and speakers of this variety were socially approved
of while nonspeakers were not. This attitude was immortalized in Shaw’s
Pygmalion and the musical based on it, My Fair Lady. Since the 1960s, how-
ever, a considerable number of regional and even social varieties have become
widely acceptable in England. Indeed, many prospective professors who
twenty-five years ago would have cultivated “the Queen’s English™ now
studiously avoid it and announce their social and regional origins proudly
(in some cases we may even find a “‘reverse snobbism,” the adoption of a
variety typical of a socioeconomic class lower than that into which the

speaker was born). This cultural attitude depends for its existence on the

knowledge that language varies, and that language varieties can have social
meaning. That is, they can function as indicators of social identity.

In sum, when we consider why people speak the way they do. all of the
following factors must be considered separately in addition to the structure
of the code itself:

type of speaker (regional and ethnic origin, socioeconomic status,
education, sex, age)

type of addressee {as in 1)

topic of speech (politics, sex, linguistics, a drunken brawl)

genre (sermon, casual talk, interview)

medium (spoken, written; radio, television)

o o

THE DATA ON VARIABILITY i

6. situation (classroom, bar, a walk in the ficlds)
7. degree of formality (casual, formal)
8. type of speech act (statement, command, question).

These factors form the basis of study in the discipline called “ sociolinguistics.”
All are essential to a full understanding of language as communication and of
the structures that control it. We are concerned with the first of these factors
here. Particular attention will be paid to ways in which variation depends on
regional or ethnic onigin, and social status. Even within these limits, there are
dozens of varieties of English on which we could have focused, for example,
Irish, Australian, Cockney, Appalachian, or Texan. The one we have chosen
is Black American English Vernacular. It has been selected as the focus of
this chapter because many recent theoretical and methodological developments
in sociolinguistics have been worked out primarily in research on this variety
(or rather cluster of varicties), and an extensive, coherent body of research
is available on the subject. It is also a language variety that has been used in
many highly successful literary experiments.

Before going on to a specific look at some ways in which English varies
according to “type of speaker,” let us note some of the methodological
problems in studying language variation.

THE DATA ON VARIABILITY

Preceding chapters have considered aspects of language that can be established
through introspection. However, when we consider the question of variability
according to type of speaker or addressee, introspection is no longer of any
use. This is because any individual controls only some of all the possible
varieties of a language. Also, most people imagine they speak very differently
from the way they actually do. People hearing themselves for the first time on
4 tape recorder are amazed and sometimes shocked by what they hear. Many
people think they speak more homogeneously, even more standardly, than
they really do. To find out what different kinds of regional or other varieties
there are, then, one must use data collected through questionnaires, inter-
views, tape recordings of free speech, and the like. This method in turn raises
problems of its own.

First, one can never be sure the collected data is complete; in fact, one
can be pretty sure that it is incomplete, that there are relevant forms that have
not shown up. Thisis particularly true of syntactic structures. A second, related
problem is the fact that data is always skewed by the presence of the person
collecting it. It is particularly difficult to collect samples of people’s most
spontaneous, informal speech because people are likely to speak very self-
consciously and formally when they know they are part of a linguistic inquiry.
Interviews tend to clicit what people think they ought to say, rather than what
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they do say. Postal questionnaires elicit even more formal and less spon-
tancous responses, because writing itself triggers formality. Oral question-
naires are more effective, but interviewees are still watchful of their speech in
this context. With cither medium, material to be elicited often cannot be asked
for directly, particularly if it is phonetic. For example, there are some
varieties of English in which the vowel in wash is [ay]. If one wants to investi-
gate presence or absence of [ay] in such words, a question like “ How do you
pronounce wash?” would probably make people too conscious of their
pronunciation. Their response might be influenced by spelling, by prestige
norms, or by the interviewer's own pronunciation—the relevant factor could
not be determined. A far better way to approach the problem would be to ask
for relevant lexical data: ** What is another term for laundry 7 If it is lexical
variants one wants to study, extensive discussion is often needed to capture
stylistic differences or slight meaning differences. For example, a question such
as " What is the name of the thing vou fry eggs in?™ might elicit ** A skillet™;
only lurther questioning such as * Do you use or know any other terms?™
might elicit frying pan, and only a third question would get to appropriate
contexts for the two terms.

Various research methods have recently been developed in attempts to
overcome such problems, mainly under the inspiration of William Labov. In
an carly study he investigated a very widespread phenomenon called “r-
fulness.” This has to do with presence or absence of [r] after a vowel in such
words as car, barn, and farmer. Brooklynese, for example, is famous for not
having [r] in words such as [boyd] “bird.” Labov studied the correlation of
r-fulness with social prestige by asking sales personnel for the location of the
shoe department at three large New York department stores, These three stores
appealed to very different kinds of clientele, and all had their shoe department
on the fourth floor. He jotted down the presence or absence of r in the re-
sponses, which were almost uniformly * On the fourth floor,” and found that
the personnel in the highest prestige store used r far more frequently than
in the middle prestige store, and hardly at all in the lowest prestige store.}
Such a technique has the advantage of interviewer anonymity (none of the
sales personnel knew that this was any other than a shopper’s ordinary
question), but it has the grave disadvantage of providing only impressionistic
results, and no reliable information on the speakers’ social or regional back
ground, their education, attitudes to language, and so forth. Although never
able to eliminate consciousness of the interviewer and of the tape recorder,
Labov found that lengthy interviews, including reading of a passage and
casual conversation, tend to relax people, and that questions like * Were you
ever in danger of death?” almost always prompt answers in the least self-
conscious speech, marked by a switch to a less standard or formal style. The
more emotionally involved the speakers, the closer they come to the variety
most natural to them. Most recently, Labov has found that one can best
collect casual speech by group interviews; this, however, requires extremely
fine recording equipment and a group of people who know each other well.*
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Even when one has collected reasonably reliable data, the task of identify-
ing language varieties is not immediately solved. For one thing, differences
between varieties often involve not the bare presence or absence of a form, but
the quantitative likelihood of a form being used or not used. Let us take an
example from Black American English. It is extremely EE_E_‘ that upper-
middle-class Black speakers would use multiple negatives in formal speech,
such as Nobody never did nothing in the sense of Nobody ever did anything, Al
the other end of the scale, working-class Blacks speaking informally are
extremely likely to use multiple negatives. But the same upper-middle-class
Black speaker who does not use multiple negatives in formal situations will
occasionally use them in informal ones. Similarly, the working-class Black
speaker who uses multiple negatives most of the time in casual speech will use
fewer of them in formal situations. Thus, in distinguishing between middle- and
working-class Black English, we would not want 1o say simply that the former
lacks multiple negatives and the latter has them; rather, we would have to
tzlk about the frequency of occurrence of multiple negatives. Moreover, no
one feature, such as multiple negation, serves to distinguish one variety from
another. A great many varieties of English in fact use multiple negation. It is
not a particular feature, but a whole network of features from every aspect of
linguistic structure—phonological, morphological, syntactic, lexical, and
pragmatic—that make up what is recognized as one variety or another.

That a form is usually not completely present or absent but is used
relatively more or less in certain circumstances may at first seem surprising.
We have all imitated other varieties of English by selecting certain features
that we think are typical. For example, we might characterize a nonstandard
speaker by substituting ain't for isn’t in ail cases. However, were we to listen
closely to such a speaker, we would discover that ain’t is used only some of the
time. The tendency to stereotype certain language varieties may be partly the
result of wanting to draw attention to the variety. But it may oflen be partly
determined by ignorance of the factors that control use or nonuse of features
like ain’t. Among literate speakers, the tendency to stereotype is also partly a
direct consequence of projecting the relative uniformity of written language
w:.a&.ﬁl&ﬂa:vn-nmﬁﬂiuﬂgEbﬂiﬁi._.ﬁ___nﬂunﬁ?:w
amiliar.

Stercotyping not only misrepresents what speakers do with their language,
but also picks somewhat arbitrary targets. For example, ain't and double
negatives arouse very bad reactions in standard speakers and even in some
nonstandard speakers who recognize that these are socially unacceptable.
They are called “ stigmatized ~ forms. On the other hand, other nonstandard
forms, such as [in] for [ig) for the present progressive morpheme, arouse little
cnmnzﬁ. reaction. They are merely the object of condescension, not oppro-

riam,

Early studies of variation according to type of speaker focused on re-
gional distinctions, sometimes intermixed with social distinctions. Such
varieties were called dialects. There has been considerable confusion in the
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use of this term. Everyone speaks one or more dialects of a language insofar
as they use certain regional and social varieties. Yet many people think only
other people use dialects. This comes in part from confusion of the term “a
dialect,” which simply means *“a variety,” and includes the standard variety,
with *dialect,” which refers only to nonstandard varicties. People who
“speak dialect™ are understood to speak with distinct regionalisms, perhaps
even with noneducated features. They are often considered quaint, boorish, or
in some other way inferior. Another term sometimes confused with “a
dialect” is ** accent,” which refers solely to pronunciation. Although “accent™
describes the phonological characteristics of any dialect, in everyday talk,
to say someone “speaks with an accent” means they speak with a sound
system distinctly different from one’s own.

When linguists began to study and establish clear differences between
regional and social varieties of English, as well as to study such factors as sex-
related differences in language, they found that the term * dialect ™ used for
the first two but not the last obscured the similarity between the different
varieties, Many linguists have therefore rejected the term “dialect™ and use
cither * variety " or “lect,” with specification of whether the variety is regional,
social, ethnic, or sex-related. We prefer the term “ variety,” but will sometimes
use ** dialect™ too.

REGIONAL VARIETIES

Although there has been an interest in regionalisms from time immemorial,
as reflected in jokes about pronunciation, or efforts to imitate regional
dialects, little systematic work was done on them until the beginning of this
century. Since then, extensive work has been carried out in various countries
nnga&ugigﬁiaﬁ%;ggg%
have been the postal questionnaire and individual interview. Most work has
been done on phonetics, inflections, and lexicon, very little indeed on syntax
or varieties of discourse.

In all cases of regional ﬂnnﬁ.:ﬁﬁﬁﬂ-ﬁnr-&au%%
distribution of the forms in question. For example, the various phonetic
pronunciations of calf including [keef], [kee f], [ka'f] (the dot indicates length
would be plotted on one map, the various pronunciations of path, pass, aunt,
farmer, ctc., on others, the various past forms of the verb (e.g.. [2°]. [sin]. [sid]
.,.E___n?ﬁ—unﬁo_.*uuaﬁuﬁa.-!_?Hﬁmﬁ&_.i_.rn!nﬂnaq!ni
receptacles in which one carries water ?.?rln!ﬂ.l.nﬂ.unﬂuﬁﬂ_ﬂmr
Such maps are studied for patterns of continuity and discreteness. Boundaries
are set by mapping the furthest points to which a form has penetrated, and &
line is drawn connecting these boundaries. The line is strictly speaking called
an * isophone ™ if it connects phonetic boundaries, an " isogloss™ if it connects
lexical or grammatical ones. However, “isogloss™ is commonly used for both
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kinds of lines. Maps marked this way are superimposed and, though the
bhoundaries between forms are usually not identical, they tend to fall into
clearly discernible groups or bundles of isoglosses. Large bundles are con-
sidered to be the major dialect boundaries. Here only some of the major
bundles in America will be illustrated.

The most interesting aspect of dialect differences is the way in which
major boundaries tend to reflect earlier stages in the language and political
boundaries or migration patterns that may be many centuries old. History is
in some sense laid out in geographical space. If one knew nothing about the
history of a language or its speakers, one could nevertheless infer changes in
the language from contemporary dialect differences. This is particularly true
in a country like England where the language has been spoken for a long time
{in this case fifteen hundred years), but even when there is little time-depth
{only three hundred years in the case of the United States), it is by no means
insignificant, as will be shown below.

Work on United States linguistic geography has been going on steadily
since the 1930s. At first the focus was on the Eastern States, mainly because the
dialect differences are more noticeable there than elsewhere as a result of
the longer settlement of the East. However, the whole of the country east of the
Mississippi is now covered, either by unedited field work, by partially or fully
cdited materials, or by published materials.” The same is true of some of the
country west of the Mississippi, including California and Nevada.

In most countries dialect surveys are based primarily on the criterion of
indigenousness—interviewees' families have resided in the area for several
generations, and have had largely the same kind of occupations. In the United
States, this criterion has to take second place because in certain regions, such
as the West, few speakers come from places where their families have resided
for several gencrations; even if they have, there has usually been radical
change in occupation over the generations. However, interviewees are normally
at least second-generation residents of the area. Usually three age groups are
interviewed: people around 70, 60, and 50; and three educational groups:
those with little formal education, those with better education (usually
through high school), and those with college education (labeled groups I, 11,
and 111, respectively).

Careful plotting of data has shown that the major regional areas are
divided as in the map of the dialect areas. The boundaries best established are
marked by a heavy continuous line. They represent distinct linguistic differ-
ences between the North, Midland, and South of the Eastern United States.
The Midland area, starting with the Delaware Valley, fans out in the central
United States, and like other less well-defined boundaries, reflects settlement
patterns. The earliest immigrants came from England in the seventeenth
century and settled all along the Atlantic coast, establishing essentially
independent colonics with distinet linguistic and cultural differences. Ties
with England were strong, and the seaporis were centers not only of trade but
of linguistic influence. About 1820 large numbers of Ulster Scots and Palatine
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DIALECT AREAS OF THE UNITED STATES
EASTERN DIALECT BOUNDARIES*

Germans arrived in the Delaware Bay and spread out to Philadelphia and Ohio.
This settlement is reflected by the linguistic boundaries of the Midland area.

A few examples of the distinctions between dialects of the rural North,
Midland, and South must suffice here.® Of course the areas each have many
subareas, each with its own characteristics. The data here are illustrative
rather than definitive. However, they clearly demonstrate two facts already
mentioned : Dialects are characterized by bundles of characteristics, not single
features, and there are degrees of difference between dialects—the Midland
and South have more in common with each other than with the North. The
characteristics listed here are used by the social groups 1, 11, and Il unless
otherwise specified.

Northern Characteristics
Phonology: [r] kept after vowels except in Eastern New England, ¢.g.,
-.-._ E-io i_. E...

[0] versus [0] in hoarse versus horse, mourning versus
morning. This distinction is receding in Inland Northern
dialects. Also found in Southern dialects.

[s] in greasy.
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Morphology and Syntax:
dove [dov], past of dive,
hadn't ought “ oughtn't.” (I, II)
clim [klim], past of climb. (I, IT) Also Southern.

Lexicon:  pail. (Midland and Southern “bucket.”)

spider “frying pan.” (I, I) Receding in Inland Northern.
Also Southern.

Midland Characteristics

Phonology: [r] kept after vowels. Also Inland Northern.
[] in on. Also Southern.
[z] in greasy. Also Southern.
Morphology and Syntax:

clum [klam], past of climb. (I) Spreading in Inland
Northern.

you-all, plural of you. Also Southern.
I'll wait on you *for you.” (I, IT) Also South Carolina.

Lexicomn:  skillet “frying pan.” Spreading.
snake feeder “dragon fly.” (L II)
a little piece “a short distance.” Also South Carolina.

Sounthern Characteristics

Phonology: [r] sometimes lost after vowels.

[o] and [2] contrasting in hoarse-horse, mourning-morning.
Also Northern.

[zw] diphthong in mountain, loud. Also Midland.
[o] in on. Also Midland.
[z] in greasy. Also Midland.



