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Cine Latinoamericano y español



Latin-American and Spanish Cinema-SPANISH 477
Dr. Anthony Nuño

Horas de oficina: Lunes: 4:00-6:00 

anuno2@csub.edu

Miércoles: 4:00-6:00-Viernes-11:12:30 

B123-phone: 665 6799


Learning Objectives:

*
Students will gain an understanding of the aesthetics of film production.

*
Students will acquire specific knowledge and understanding of the sociocultural factors that engendered Spanish and Latin-American cinema.

*
Students will acquire a critical perspective of contemporary issues addressed and incorporated in Latin-American and Spanish cinema. These sociocultural issues pertain but are not limited to: race, ethnicity, gender, politics, globalization and sexual orientation.

Course Description:

Students will view films in class and in the language laboratory (DDH E102). Students are expected to fully participate during class discussions and on Webct with relevant information presented in weekly reading assignment and from the films discussed in and outside the classroom. The oral and written components of this course are fundamental: through these components, students will contribute to collaborative learning as they discuss and forward their critical perspectives regarding but not limited to: 

a. the aesthetics of film production.

b. assessment of the film auteur/director in a particular cinematic genre.

c. critical assessment of political, social, economic and cultural forces in Spain and Latin America that have shaped and influenced a particular cinematic text.
The course requires Spanish language proficiency at a Spanish 202 level.
Course materials:
Required readings will be place on reserve at the circulation desk in the Walter W. Stiern Library and  will be online in the course website. During the course of the quarter, additional readings may be handed out in class or placed at the library.

Class participation and film attendance

Viewing of all films is absolutely essential. If you miss a screening, you should arrange to see it before or after the class. Active participation means that you will come to class prepared with proper questions  that will allow you to participate in  constructive, informed contributions to class discussions. 

Grades

Final course grades will be assigned as follows:
a) Research Paper 20% of the course grade will be determined by attentive, informed, and thoughtful participation in class discussions.
b) Midterm 25%
c) Group Presentation 15% -  Students should prepare a bibliography (other than the one  given or suggested by the professors), and make a clear, creative and organized presentation.

D). Final Exam 25%
E).Class participation/Webct assignments 15%
Presentations topics:


1.La influencia del film noir francés


2.El cine español a partir del postfranquismo

3.El cine Chicano contemporáneo


4.Lenguaje semiótico cinematográfico


5.Sexualidad, seducción, deseo en el cine latinoamericano o español.

6. El mensaje político del cine español/latinoamericano ( mexicano, argentino, cubano, colombiando, centroamericano, etc)

7.Imágenes del indígena en el cine latinoamericano(mexicano, argentino, cubano, colombiando, centroamericano, etc)

8.Conceptos de masculinidad y femineidad en el cine latinoamericano o español.    


d) A written research paper of 8-10 pages about a topic will determine 20% of the course grade. The paper must include  themes discussed or suggested on list. Also research paper must include  analysis of one film, applying materials regarding film aesthetics, readings and class discussions.


Written work that is turned in past due dates will be graded down.

All work submitted in this course must be your own work and will require a pledge of adherence to the Honor Code of the University. Claiming work as your own that is created by another source constitutes plagiarism. This includes extracting all or part of any print or web-based material and passing it off as your original work. 

Horario :
Marzo



26
Introducción al curso-Historia del cine del cine mexicano.


Los últimos Zapatistas, héroes olvidados- (México)Documental ganador del mejor documental, mejor fotografía en el Festival de Cine Chicano de los Angeles, California.
Marzo

28
Aurelio de los Reyes: “Medio siglo de cine mexicano”




Peter Schumman: “Historia del cine latinoamericano”

Abril

  2
La misión (película filmada por compañías extranjeras acerca de un

                                    evento histórico latinoamericano-(Inglaterra, 1986)Director: Roland Jaffé.
4
En el tiempo de las mariposas (República Dominicana). (ver en el laboratorio) leer artículo Aurelio de los Reyes: “Medio siglo de cine mexicano”

Peter Schumman: “Historia del cine latinoamericano” Comentarios sobre “La misión” Web-ct

                         9
Tizoc, ( México, 1957) Director: Ismael Rodríguez.


11
Diálogo/discusión: El cine latinoamericano-estética del texto fílmico




“Cómo se comenta un texto fílmico”-


           16
Tango, director: Carlos Saura.(Argentina). (República Dominicana). La 



industria. Cine y sociedad



18
“Cómo se comenta un texto fílmico”- Comentarios Web-Ct: Tango



Ministerio de Educación y Ciencia, España: Historia del cine.

23
Fresa y chocolate (Cuba, 1994). Director: Tomás Gutiérrez Alea y Juan Carlos Tabio. Leer: “Cómo se comenta un texto fílmico”-

25
Diálogo/Discusión
30
Yo, la peor de todas (México).Directora: María Luisa Bemberg
Mayo

 2
Examen

 7
Flores de otro mundo, España (1999) Directora: Icíar Bollaín. 


Ministerio de Educación y Ciencia, España: Historia del cine español.

9      Días contados, España (1994), Director: Imanol Uribe. (Ver en el 

10        Laboratorio)

           14
Volver ( España, 2006). Director: Pedro Almodóvar.



16
Comentarios Web-ct: Volver PRESENTACIONES ORALES



21
El laberinto del fauno (México, 2006) Director: Guillermo 




Del Toro-




Leer: Francisco A. Gomezjara y Delia Selene de Dios: “Cine y sociedad”



23
Presentaciones orales (Webct: Comentarios El laberinto del fauno)



28
El coronel no tiene quien le escriba (1999, Mexico) Director: Arturo Ripstein.



30
Presentaciones orales (Webct: Comentarios: El coronel no tiene quien le escriba.
Junio

  4
El otro Francisco (Cuba, 1974) Director: Sergio Giral.


Junio 

  6
Examen Final 8:00-10:30 PM.

 El alumno tendrá a su disposición las películas en el laboratorio de lenguas. También se dispone de los documentales acerca de cómo se hicieron algunas de las películas, lo que puede ayudar al alumno a la hora de hacer el trabajo final.

Note:Films could have political, religious and/or sexual content. 

POSIBLES TEMAS PARA LOS TRABAJOS DE INVESTIGACIÓN:

-cine y sociedad

-tecnología del cine

-lenguaje fílmico

-semiótica

-literatura y cine 

-el racismo, el choque de culturas

-los hispanos en Norteamérica 

-política (terrorismo, dictaduras, etc.)

-la sociedad española y europea, la sociedad hispanoamericana

-la mujer en la sociedad

-intolerancia

-aspectos relacionados con la diferente orientación sexual

-crisis económicas (paro)
ESTE PROGRAMA ES PROVISIONAL.El PROFESOR SE RESERVA EL DERECHO DE CAMBIAR, AÑADIR O QUITAR CONTENIDOS. 
INTEGRITY OF SCHOLARSHIP AND GRADES/ACADEMIC DISHONESTY

The CSUB rules regarding the integrity of scholarship will be strictly enforced.  For your information, the rules, as they appear on page 98 of the 2005-2007 Catalog are as follows:

The principles of truth and honesty are recognized as fundamental to a community of teachers and scholars.  The University expects that both faculty and students will honor these principles and in so doing protect the validity of University grades.  This means that all academic work will be done by the student to whom it is assigned, without unauthorized aid of any kind.  Instructors, for their part, will exercise care in the planning and supervision of academic work so that honest effort will be positively encouraged.

Plagiarism, the practice of taking ideas and writings from another and offering them as one's own, is a form of cheating and is unacceptable.  It may consist of handing in someone else's work, copying a composition, using ideas, paragraphs, sentences, or phrases written by another or using ideas, data, and statistics compiled by another.  This includes rearrangement of phrases from the original into a new pattern.  When using ideas, interpretations, or material written or compiled by another, acknowledgment of indebtedness to the original author or source must be made by the use of quotation marks, footnotes or similar references.

A student may not submit a paper (or two papers which are substantially the same) for credit in two different courses unless a prior agreement to accept such work has been made between the instructors involved.

If any instance of academic dishonesty is discovered by an instructor, it is the instructor's responsibility to give a failing grade to the student for the course.  In every case, the instructor should notify in writing the Dean of Students and the dean of the school in which the student is enrolled of the circumstances of the case.  In all cases of academic dishonesty, the first offense will result in the student's receiving an "F" in the course and the second offense will result in termination of the student's enrollment at the University.

A student may appeal any sanction employed by the instructor and the University based upon an allegation of academic dishonesty by initiating grievance procedures within no more than fifteen (15) school days (academic year) after notification of the grade is mailed or personally given to the student.  Procedures are available in the School deans' offices. 
