POR LA LIBRE/DUST TO DUST (Mexico)
Rodri and Rico are two cousins unalike in every way except for a shared contempt for their parents' values and a deep connection to their free spirited grandfather, Rodrigo.
When Rodrigo dies unexpectedly, his yuppie children are more interested in quibbling about their inheritance than in fulfilling his last request. Determined to make things right, Rodri and Roco kidnap their grandfather's ashes and set off for sunny Acapulco in a vintage Mercedes. On the way, they learn about life and friendship and realize that their grandfather was more free-spirited than they could have imagined.
DIARIOS DE MOTOCICLETA/MOTORCYCLE DIARIES (Argentina). With Gael García Bernal.
The Motorcycle Diaries is an adaptation of a journal written by Ernesto "Che" Guevara de la Serna when he was 23 years old. He and his friend, Alberto Granado are typical college students who, seeking fun and adventure before graduation, decide to travel across Argentina, Chile, Peru, Colombia, and Venezuela in order to do their medical residency at a leper colony. Beginning as a buddy/road movie in which Ernesto and Alberto are looking for chicks, fun and adventure before they must grow up and have a more serious life. As is said in the film itself, it's about "two lives running parallel for a while." The two best friends start off with the same goals and aspirations, but by the time the film is over, it's clear what each man's destiny has become.

EL HIJO DE LA NOVIA/THE SON OF THE BRIDE (Argentina)

At age 42, Rafael Belvedere is having a crisis. He lives in the shadow of his father, he feels guilty about rarely visiting his aging mother, his ex-wife says he doesn't spend enough time with their daughter and he has yet to make a commitment to his girlfriend. At his lowest point, a minor heart attack reunites him with Juan Carlos, a childhood friend, who helps Rafael to reconstruct his past and look at the present in new ways.

ALATRISTE (Spain). With Viggo Mortensen.
Spain, 17th century. Diego Alatriste, brave and heroic soldier, is fighting under his King's army in the Flandes region. His best mate, Balboa, falls in a trap and near to die ask to Diego, as his last desire, to looking after his son Íñigo and grow him as a soldier. Alatriste has to come back to Madrid.

SIN DEJAR HUELLA/WITHOUT A TRACE (Mexico)
Aurelia, a Norteña who's a high-school dropout with two sons, ditches her life as a sweatshop seamstress by stealing her boyfriend's dope, selling it, and heading for Cancún in her station wagon. At a truck stop, she's approached by Marilú, who deals in Mayan art forgeries, speaks with a Castilian accent, and wears Gucci. Marilú's also on the lamb, trying to avoid prison and escape a corrupt federal investigator. On the road, it's soon apparent they're being followed, but by whom? At least six people are in pursuit of the women. Can the women trust each other enough to work as a team; is there honor among thieves?

EL LABERINTO DEL FAUNO/PAN’S LABYRINTH (Spain)

In 1944 fascist Spain, a girl, fascinated with fairy-tales, is sent along with her pregnant mother to live with her new stepfather, a ruthless captain of the Spanish army. During the night, she meets a fairy who takes her to an old faun in the center of the labyrinth. He tells her she's a princess, but must prove her royalty by surviving three gruesome tasks. If she fails, she will never prove herself to be the the true princess and will never see her real father, the king, again. 

REAL WOMEN HAVE CURVES (USA). With América Ferrera.
This is the story of Ana, a first generation Mexican-American teenager on the verge of becoming a woman. She lives in the predominately Latino community of East Los Angeles. Freshly graduated from high school, Ana receives a full scholarship to Columbia University. Her very traditional, old-world parents feel that now is the time for Ana to help provide for the family, not the time for college. Torn between her mainstream ambitions and her cultural heritage she agrees to work with her mother at her sister's downtown LA sewing factory. Over the summer she learns to admire the hardworking team of women who teach her solidarity and teamwork. Still at odds with what her mother expects of her, Ana realizes that leaving home to continue her education is essential to finding her place proudly in the world as an American and Chicana.

BREAD AND ROSES (European production, located in the USA)
Maya is a quick-witted young woman who comes over the Mexican border without papers and makes her way to the LA home of her older sister Rosa. Rosa gets Maya a job as a janitor: a non-union janitorial service has the contract, the foul-mouthed supervisor can fire workers on a whim, and the service-workers' union has assigned organizer Sam Shapiro to bring its "justice for janitors" campaign to the building. Sam finds Maya a willing listener, she is also attracted to him. Rosa resists, she has an ailing husband to consider. The workers try for public support; management intimidates workers to divide and conquer. Rosa and Maya as well as workers and management may be set to collide.

LA COMUNIDAD/COMMONWEALTH (Spain)
Julia finds 300 million pesetas hidden in a dead man's house while selling an apartment. She's a 40-ish real estate agent (played by Carmen Maura) now forced to face the wrath of a very peculiar community (of neighbors), headed by an unscrupulous administrator. Black humour gives way to suspense, closely followed by horror that doesn't take long in coming to a head in undisguised pandemonium.

DÍAS DE FÚTBOL/DAYS OF FOOTBALL (Spain)

Jorge's life is sad and depressing. He finds his work boring, his girlfriend has just left him and his friends are all losers. Antonio, his best friend, is just out of jail after various petty crimes and has decided to become a psychologist. But he can only get a job as a cab driver, so he decides to practice his special brand of psychology on the road. Jorge's other friends aren't doing much better, so he and Antonio try to find a way to change their miserable lives. The solution is to resurrect a soccer team they had in their youth and finally win something in life. Nothing seems to work at first, and they lose every match. However, when Antonio's close friend Serafín appears on the scene, things change as Serafín finds some unusual ways of succeeding on the soccer field. 

TÚ QUÉ HARÍAS POR AMOR (Spain)
Thirteen year old Milo is in the warm summer weather on the outskirts of Madrid. He is growing up and wants to be cool, handsome, admired by the ladies and feared by all mankind, particularly his older brother Louis. But Louis recklessly disobeys the law, wanting to be a man and not a hero, but encounters from his past force him to face his destiny and he has to fight for every one he loves. Now as the summer comes to an end Milo must grow up fast.
