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Course description:  

In this class we will explore the fundamentals of drawing by studying and then recreating primarily the nude human figure.  By doing so we join in the great artistic tradition of drawing from life.  We will explore ideas in composition, anatomy and proportion while practicing various techniques like contour drawing, value drawing and structural drawing. Over the course of the quarter we will build a foundation of drawing skills that will set the basis for our future art making.

Drawing, of course, came before reading and writing. Is it in fact the most direct form of visual communication?   Is drawing on par with painting and sculpture?  Is being able to draw from life essential to being an artist?  Must a drawing be only two dimensions?  Must a drawing be on paper?  Can your mind really control your hand?  Must a drawing be about something? Many great artist believe that to draw is to see.

What is composition, subject matter, perspective, portraiture, figure/ground reversal, line drawing,  value drawing, blocking, hatching, shading, mirror drawing, and geometric abstraction?  We will learn and experiment with all these terms.  

The great painter Henri Matisse said about drawing:

“To pass the time I would pick up a telegraph form lying on a table, and use the pen to draw on it a woman’s head.  I drew without thinking of what I was doing, my pen going by itself,  and I was surprised to recognize my mother’s face... I was struck by the revelations of my pen, and I saw that the mind which is composing should keep a sort of virginity for certain chosen elements, and reject what is offered by reasoning.”  

Course requirements:  

1.  Ten Drawings on various sized individual pieces of quality paper.  Each drawing must employ the technique introduced in the beginning of the week and can be of virtually any subject.  Each of the ten drawings turned in for grading must illustrate ten hours of work per week. (6 hours in class, 4 hours out of class.)  

(75% of your grade)

2.  Class participation and critical attention to the assignments is essential to the success of the class.  Coming to class prepared and ready to work, practicing the technique, and staying engaged is absolutely necessary.  Enjoy the critiques; engage yourself.  Thoughtful study of each other’s work only informs what you’re working on.  Use me and each other for feedback on your projects.  (10 % of your grade)

3.  Presentation of drawings and ideas during the individual and three scheduled class critiques will help the students develop their understanding of visual language.  Take these critiques seriously and be prepared to discuss your work.  (10% of your grade).

4.  Attendance in and out of class is required. Come to class on time.  No cell phones or portable music systems.  (minimum of four hours of work outside of class per week is required for class credit).  

(5% of your grade)

Louise Bourgeois, an outstanding artist still working at the age of 95, says:

“ I am not particularly aware or interested in the erotic in my work.  Since I am exclusively concerned, at least consciously, with formal perfection, I allow myself to follow blindly the images that suggest themselves to me.”






Louise Bourgeois   

Materials:

pencils, (HB, 2B, 4B, 6B)

vine charcoal

conte crayon

pastels

pens

erasers

ruler

compass

square

paper

pencil sharpener
Techniques:

line drawing 

blind drawing

figure drawing

hatching 

shading

mirror drawing

blocking and transferring
Tips:

draw with your whole arm when doing quick sketches
don’t use too hard a pencil
don’t put any lines on a value drawing

don’t guess at proportion; measure things

when photographing what you want to draw get on the same level as it and don’t use a flash

trust your eye to guide you; really study  your subject

get the structure of the drawing down before the details

use quality paper
Schedule: 


(Artists interviews, essays and articles will be 




handed out periodically during the quarter





for reading w/ short discussions to follow. 




Screenings of films may also be included in 




scheduling. )

Week one:  


Getting to know who we are.  Class 





description.  Hand out syllabus.





Hand out first assignment. Facilities tour, and 




locker assignments.  Slides to present the 




first assignment. 








Week two-week nine:
Work on one assignment using one 





technique per week. One drawing due each 




week for a total of eight drawings. 





At 5th week you must have at least four 




drawings to present for mid-term review and 




evaluation.




Week ten:  


Final critique of last four drawings. Discuss 




the ground we’ve covered; what to do next.  




Clean up lab area. 

Suggested readings:

LeWitt, Sol, “Sentences on Conceptual Art”, 1969

Smith, David,  artist statement and Questions for art students, ca. 1953-5

Landers, Sean,  (sic), 1993

Battock, Gregory , Idea Art, 1973 

Schjeldahl, Peter, art critic for the New Yorker. 

Bourgeois, Louise,  Deconstruction of the Father/Reconstruction of the Father, Writings and Interviews, 1998

Tomkins, Calvin,  Off the Wall

Berger, John, Ways of Seeing

Marioni, Tom, Beer, Art and Philosophy

Lord, Andrew, Giacometti 

Possible films we will see in class:

Marcel Duchamp In His Own Words
Haynes, Todd, Superstar
Fischli & Weiss, The way things go

McCarthy, Paul & Kelley, Mike, Heidi

Chris Burden, Chris Burden 

Gilbert and George, Talking Sculpture

Sun Dagger

Fremont, Shelley and Vincent, Pie in The Sky

Portrait of an Artist: Andy Warhol

William Wegman: Videos


